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In 1954, a Gay Legend is Born

Now 57 years of age, Houston's Diana Foundation is the nation's oldest
continually active gay organization

The inspiration for the faux Diana statue that David Moncrief and Curtis Wright kept in their living room may have come from
the beautiful marble statuary that graced the grounds and gardens outside their apartment at 3416 Louisiana Street. Their
living room statue became the namesake of Houston's Diana Foundation. Photo Courtesy Art Graeter

When Houston florist David Moncrief threw an evening cocktail party in the spring of 1954, he had no
way of knowing he was in the process of making gay history that night. The small gathering in his
living room was simply for the purpose of watching the Academy Awards on television, with a group of
young gay friends.

A man with a spirited sense of humor, Moncrief had bought a gag award for one of his guests. The
award was seemingly insignificant at the time.  But it struck a human chord that would lead to the



founding of Houston's Diana Foundation. Today, the Dianas are the oldest continually active gay
organization in the United States.

It*s a special cachet for Houstons gay community that an organization of national historic significance
emerged from our midst. The Diana Foundations 57 year history is a story which has not yet been told,
and is presented here for the first time.

To accomplish this goal, nearly 100 people were consulted: some 55 Diana members — past and present;
30 people with knowledge of Houston®s history and / or Houstons gay history; and 10 people familiar
with national gay history. We reviewed some 10,000 photographs, 12 videotaped Diana Awards
shows, 35 souvenir programs, and nearly 500 pages of documents currently housed at the Charles Botts
Archive.

From this research comes an in-depth view of the origin of the Dianas and their constant evolution
through the last 57 years.  This retrospective chronicles the challenges that the organization has
overcome, and offers a perspective on the Dianas®iconic importance in United States gay history.

The Academy Awards Come to Television

The very first Academy Awards ceremony was held in 1929 at the Hotel Roosevelt in Hollywood, hosted
by actor Douglas Fairbanks, Sr. Suspense was absent that evening because the winners had been
announced three months in advance, and the event was simply a formal recognition of their honors.
Named as ,the best” were: the movie Wings, actor Emil Jannings, and actress Janet Gaynor.

Beginning with the second annual ceremony, a Los Angeles radio station broadcast the event live to its
local listeners. The rest of the nation received the news through newspaper reports. Results were
given to the print media in advance, with a release embargo of 11:00 pm the evening of the awards.

By 1944, interest in the awards ran so high that national network radio broadcast the ceremony live, as
listeners throughout the country gathered around their radios. By 1953, television had arrived and
Americans learned that they would now be able to see the reactions of the winners as their names were
announced and watch them accept their awards live.

And so on Thursday, March 19, 1953 the country was buzzing - the annual Academy Awards were to be
broadcast on television for the first time that evening. David Moncrief, a gay man in Houston, Texas who
loved to entertain, was so excited about the upcoming broadcast he purchased a new television set. ~ He
invited a group of approximately ten friends to join him at his apartment for a pre-awards cocktail party
and then to watch the first televised Oscar broadcast.

Johnna Lee Mueller, in her early twenties and a model at Sakowitz Department Store, was delighted to be
included on Moncrief's guest list. =~ Moncrief lived in a beautiful New Orleans French Quarter-styled
block of apartments, shops and gardens on Louisiana Street. The block had been designed by Parker
Edwards, a famous decorator of the time, and he rented to creative and artistic tenants.

On the evening of the 1953 Oscars, Mueller arrived dressed in ,after five™ cocktail elegance. She isn"t
sure who the other guests were that evening, but likely possibilities are the other gay people she socialized



with regularly — Jimmy Valentine, Clinton Quinn, Edward Terry, Wray Query, Charles Temple, Tom
Adams, Bob Wilson, Charles Knight, Alan Richard, Glenn Smith, Virginia Lankford, Jack Horton and
Curtis Wright.

Wright, the head of Sakowitzs window trimming department, was Moncrief's roommate at the time.
He was responsible for a nearly life size plaster model of Diana, the Roman goddess of the hunt, standing
in one corner of their living room.  No longer needed by the department store, Wright had decided it
would add an eclectic touch to their apartment.

The statue reminded Mueller of the Diana statue on the grounds of Ima Hogg"s Bayou Bend mansion in
River Oaks. Diana“s toga stopped just above the knees, and her right hand was bent up and backwards
towards a quiver on her back.

Mueller remembers eating hors d“oeuvres and enjoying cocktail chatter up until the time of the awaited
Oscar broadcast. The moment arrived. Moncrief turned on the television set.  But reception of the
broadcast signal failed.

“We just laughed it off” says Mueller.  The group at Moncrief's party listened to a radio announcer
describe the event.  Meanwhile other Americans were actually watching as Shirley Booth's face broke
into delight at being named Best Actress for role in Come Back Little Sheba. ~ The party had not
proceeded as Moncrief had planned. But it did serve as an important catalyst for the birth of Houston"s
Dianas one year later.

The First Diana Award

Undaunted by the 1953 failure, on Thursday, March 25, 1954, Moncrief organized a second party to
watch the Academy Awards television broadcast. A similar group of friends was once again invited to
his apartment at 3416 Louisiana Street.

Moncrief lived just a few hundred feet from his flower shop which was located at 3422 Louisiana Street.
Residents of the New Orleans style apartments had access to a courtyard with brick-paved pathways and a
large central fountain.  Greek statuary and beautiful plantings gave the courtyard a magical feel.

Mueller and Lankford were back again for the 1954 party, once again dressed in cocktail attire.  The
male guests wore jackets and ties. New to the party this year was local mortgage banker Charles
Hebert and his partner Jack Bresnahan. The two men had met while serving at Ellington Air Force
Base.  Bresnahan was still a member of the Armed Forces at that time.

Bresnahan noticed the same statue of the goddess Diana that Mueller had noted the year before. He
remembers that Moncrief had festively decorated the statue with leis around her neck. It was a funny,
campy sight. Diana appeared to be partying right along with the rest of the group.

Just prior to the broadcast, Moncrief asked for everyone‘s attention, and announced that before the Oscar
awards were given out in Hollywood, he had an award for someone in Houston who had given an
outstanding ,performance” during the past year.  Bresnahan recalls that , Hub*“ Lankford was honored for
some recent mischief, most likely an amorous adventure. As the guests laughed and applauded,



Moncrief presented the very first Diana Award to her — a dildo - which Lankford accepted with mock
surprise and amusement.

The guests™ attention then turned to the Oscar broadcast for the remainder of the evening.  Frank Sinatra
and Donna Reed took the top honors for supporting roles. William Holden and Audrey Hepburn won the
Best Actor and Best Actress awards. The Best Picture of the year was From Here to Eternity.

Moncrief,s mock award, a roast really, was a rollicking element of the 1954 party. The roast idea was
amusing enough that it has been repeated annually for the next 55 years and counting.

Even Moncrief™s choice of the evening’s award was ironically appropriate.  The annual Diana Awards
would always be heavily tinged with overt sexual overtones and bawdy humor. They would appeal to
people with quick wits, unrepressed sexuality, a lack of social conformity and the ability to laugh at
themselves.

A Good Idea Grows

No one remembers exactly what direction the Diana Awards took after 1954, but 1954 is commonly
accepted as Diana 1. Bresnahan was still in the Service in 1955 and unable to attend Diana 2.

Hebert and Adams shared the same quick wit, and it"s possible that they took a cue from Moncrief™s
campy award in 1954 and decided to expand upon the idea. The exact venues used during the
remainder of the 1950°s can‘t be confirmed but there is evidence that a record shop was used, and that
Tom Adams was usually involved in the site choice.

A likely scenario is that Diana 2 in 1955 was held at David Moncrief's apartment on Louisiana one more
time. During this time, Hebert was living in an apartment at 1934 North Boulevard, but it was small, so
that precluded his living space from being used. Adams was dealing with family matters and living
away from Houston at the time, so the possibility that he was a host is not likely, either.

How many awards were presented in these days is not known, and it's not sure if they had taken on the
name Diana yet. But tradition says that the awards were named the “Diana Awards” in honor of the
Diana statue that graced Moncrief's living room and presided over the very first award presentation.
Because the awards were meant to mimic the ,Oscars®, a campy name was needed and ,Dianas* seemed a
good choice.

Bresnahan left the Service late in 1955 and moved in with Hebert. He knows that in early 1956 the local
awards for a Diana 3 event were being eagerly written behind closed doors by Moncrief, Hebert and
Adams. They had to wait until the Motion Picture Academy announced the Oscar nominees six weeks
prior to Academy Awards ceremony, and then the Houston threesome started writing in earnest. The
Diana name already had symbolic significance as the trio set out to ,hunt down" a new round of victims
for their verbal ,arrows".

In 1956, Adams moved to 2120 Kipling, near the Alabama Theater.  Mueller recalls that he rented a
party room one year for the awards. Thus, it appears likely that Diana 3 in 1956 may have been held
in The Groove Record Shop at 3105 Main Street.  Partying in an after-hours record shop would have



provided the hosts with a turntable and the latest hit parade songs. From the very beginning, the Diana
organizers liked to use the latest technology to enhance their awards celebrations. The guest list during
those days probably grew by about 5-8 guests each year, so Diana 3 would have included about 20 guests.

In 1957, Adams moved into a garage apartment located at 3310 Mulberry, which is located about two
blocks north of Bering Memorial Methodist Church.  Dick Hollamon, Adams* cousin, was a young boy
then, but remembers the times.

“There was a large influx of people coming to Houston to live, and there wasn‘t enough space to house
them,” Hollamon says.  “So building garage apartments became a popular thing to do — it provided
living space for those moving here, and it provided rental income for the owners.”  Adams lived in a
spacious 2-bedroom, 2-bath apartment with kitchen and living room. A friend of Holloman®s mother
managed the four-unit brick apartment house in front of the garage apartment and may have been
instrumental in helping Adams obtain a lease.

One guest at Diana 4 in 1957 says it was held in Adams* apartment. Guests brought their own liquor and
a pot luck dinner dish.  After dinner, the awards were presented, and then guests watched the Oscars in
Adams* large living room.

From the very beginning, the Diana Awards parties presented a unique challenge for the host.  They
were not just cocktail parties where guests stood around and mixed. In addition, this party needed a
,theater seating™ arrangement — probably folding chairs - so guests could gather for the local awards and
then watch the Oscars together.

Diana 5 in 1958 may have been held in the garage under Adams* apartment.  Cars usually parked there
were moved to the nearby street, and the empty garage was set up with rows of chairs to resemble theater
seating, with a television set at the front. As many as 30 guests may have been invited, prompting a
move from Adams* living room to a larger space.

Using an empty garage for a party may seem strange by today‘s standards, but Hollamon says that in the
late 1950 this was a common practice. “And gay men knew how to decorate a garage so it didn‘t look
much like a garage when they were done,” he laughs.

The location of Diana 6 in 1959 is unknown. Hebert and Bresnahan were living in Park Towers near the
Medical Center and Moncrief had moved to 3111 Baldwin.  Neither place was big enough for what was
now probably 35 guests.  Mueller believes the awards were held in a home in the area near Holcombe
and Morningside — somewhere between Greenbriar and Kirby.

It was for the 1959 Diana 6 Awards that the most quoted Diana line was written. Spoofing the
Hollywood film Some Came Running, a lesbian guest was presented an award for Some Ran Coming.
Fifty years later, Diana members from every era of the organization‘s existence still speak of this line
with glee and break up into laughter.

Its unknown what the early Diana awards looked like, but they were probably typed pieces of paper,
folded over, and decorated with a colorful seal to mimic the sealed envelopes that were used at that time
by the Academy of Motion Picture Arts and Sciences. The Houston awards became known as the
Academy of Motion Picture Arts and Antics.



But it is known that Hebert and Adams quickly emerged as the co-hosts of the awards. Moncrief
probably began his long career as ,Pricene Waterhouse™ during those days.  As such, he was responsible
for handing the sealed awards to the award presenters. The awards were always roasts — teasing
members of the group for awkward or careless incidents in which they had been involved within the last
year.  Swiping someone else's boyfriend or girlfriend was a pretty good way to ensure the winning of a
Diana award.

The secret writing of the roast awards was a very time consuming process that tested the writers™ perverse
talents and creativity as the awards had to be plays on the real names of the movies nominated combined
with qualifying unintentionally scandalous behavior by friends throughout the last year.

The actual Academy Awards were telecast until 1958 from two locations — Los Angeles and New York.
Up to that time, Hebert and Adams took turns pretending to present awards from opposite coasts. They
assumed the alter egos of Louella Parsons and Hedda Hopper, the two most famous movie gossip
columnists of the times.  It*s possible that Hebert used the stage name Hedda Hebert. In 1958, they
limited their ,proadcasting™ to just Hollywood. = And Hebert may have changed his alter ego to The Evil
Carlotta.

Bresnahan says that the main focus of the annual parties was to watch the Oscar telecast together.  But
the campy local awards, presented in the tone of ,roasts®, quickly became popular and guests eagerly
looked forward each year to a new round of loving insults that were hurled at either themselves or their
friends. Moncrief, Adams and Hebert brought a special innate joy to their make-believe world of Diana
awards, and their sense of fun was infectious.

Understanding the Times

In the 19507, it was necessary for gays to be closeted, because their careers were at stake. Police
regularly drove by known gay bars and wrote down the license plate numbers of cars parked in the area.
The plates were cross-checked, and employers were notified that one of their employees had recently
parked near a known gay establishment. That in itself could end a career.

Private homes were the center of gay life during those times.  After coming out, a gay person began to
attend cocktail parties at the homes of other gay people. = Meeting people at one party often lead to an
invitation to attend a party at another home. For professionals, this strategy was a necessity, because
years of college and career experience could be wiped out by an employers knowledge of their sexual
orientation.

Gay bars did exist in Houston, but for the most part they were small, dark and dingy, such as the Exile
and the Pink Elephant.  They offered little in the way of amusement — often only a pool table.  Police
raided the bars with regularity, rounding up patrons and bussing them to police headquarters to be booked
for indecent conduct.  Overt homosexual behavior wasn‘t the only thing that police looked for during a
raid. Sometimes just being in a known gay establishment was considered grounds for arresting a patron.



The people who were invited to attend Diana Awards were generally well educated, socially skilled, and
dressed well. Most of the men and women in this group paired off into faux boyfriend-girlfriend
relationships of gay men and lesbians, to meet the need to appear heterosexual.

At company events and in public restaurants, they gave the appearance of being straight. A classic
irony of this situation is that these faux couples were among the most attractive couples seen in public
places. The very people who forced them to appear straight used them as models to emulate.

Even private house parties usually included a mix of gay men and lesbians.  Gays didnt want neighbors
to see all men or all women arriving for parties next door. This resulted in gay men and lesbians
actually becoming close friends — socializing with each other a lot and enjoying each other's company.
Lifelong friendships were formed.  Friends made during the earliest of the Diana days still stay in touch.

Part of a Larger Social Scene

The organizers and volunteer workers for the Diana Awards were a cohesive group of friends but not an
official organization. For six weeks each year, they worked together to create one evening of fun.

Moncrief and Adams were important to the planning of the annual event, and took part in the writing of
the roasting awards. But it quickly became clear that the driving force behind the continuing Diana
Awards was Charles Hebert. A social creature by nature, he relished his role as the coordinator.

In addition to the Diana Awards, he held annual Halloween and Christmas parties, and enjoyed hosting
dinner parties. The guests at his parties were part of a larger group who socialized with each other
throughout the year, often crisscrossing at parties ,,on the scene"

Hebert also held season tickets to University of Texas football games, and joined with friends to attend
them.  Former classmates from Dallas, Austin and Baton Rouge were often included in these weekend
trips. House parties were often hosted by the friends who lived in the city where the game was played.

The people who attended the Diana Awards were part of a larger group of 150-200 gay people who made
up Houstons gay ,social scene”™  Within the larger group, smaller groups of friends clustered together
based on mutual interests and outlooks.  Several members of the Dianas group had been classmates at
the University of Texas and had known each other from the gay house party circuit in Austin.

Still, the Diana Awards friends tended to be among the most witty, charming and clever gay people in
Houston.  Their parties were fun, and attractive people frequented their gatherings. Although this
group became nicknamed ,,The A Group®, most members scoffed at the idea. = Hebert often commented
that “The A Group exists only in the minds of the B Group.”

For those who took part in the 1950°s gay social life in Houston, the Diana Awards emerged as one of the
most fun and amusing parties of the year. ~ With each year, the word spread about the cleverness of the
awards, and invitations to the annual party became a social prize.



Where the Dianas Were Born — 3416 Louisiana Street

Dianas Founder David Moncrief lived in an apartment building set on a magical block of land in the 3400
block of Louisiana Street, two blocks south of Elgin Street.  The block had been developed by famed
decorator Parker Edwards. Edwards™ compound was just a block southeast from the Houston Junior
League building designed by architect John Staub.  One further block south east was the Alley Theater.
Edwards had bought all the buildings on the block. He created a wonderland of bricked pathways,
pergolas, fountains, and colorful plantings, all accented by beautiful statuary.

The block had a French New Orleans feel to it with decorative wrought-iron work, hanging vines, and
patios that opened on to a common courtyard. When the Junior League moved in 1968, Brennans
restaurant took over the building and renovated it in the New Orleans style that Edwards had established
in the area.

The 59 Expressway did not exist in the 1950°S, and residents of nearby Courtland Place and Montrose
could easily access the area. ~ Moncrief had wisely chosen a building as his flower shop on the same
block where he lived.  The area catered to those with wealth and taste — gift shops, bridal shops, antique
dealers, custom printers and professional photographers.

Art Graeter was a young boy of less than ten at the time, but he remembers the area well because his
father owned The House of Glass, a specialty store that sold chandeliers and other unique lighting.
“People loved to be invited to Edwards® cocktail parties,” he remembers. “They were usually held in the
courtyard. He would decorate the area beautifully.  He often asked David Moncrief to affix flowers
and small candles in the trees.”

The House of Glass and Richard"s Antiques and Statuary still survive in the area today. Traces of the
French New Orleans style are evident sporadically.

These photos, taken by former Houston Post photographer Dan Hardy, originally appeared in an article
published in the Houston Post on May 1, 1960, entitled ,Parker Edwards® Unique Creation a Thing of
Beauty* written by Marguerite Johnston. With help from the Houston Metropolitan Research Center at
the Houston Public Library, which now houses the Houston Post photography archives, the negatives
from the original photo shoot were located. The prints that appear here were recovered from those
original negatives.

Today, this entire block was been re-developed by the Houston Mid-Town initiative. ~ No trace of its
former grandeur remains. Graeter and his wife Lynn now run The House of Glass in a new building
on the opposite side of Louisiana Street.
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Where the Dianas Were Born — 3416 Louisiana Street

The Dianas were born in an apartment on the first floor of this building at 3416 Louisiana Street in 1954.
Photo Courtesy Houston Metropolitan Research Center, Houston Public Library
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Where the Dianas Were Born — 3416 Louisiana Street

The building included large glass windows that created an indoor greenhouse.
Photo Courtesy Houston Metropolitan Research Center, Houston Public Library

Marble statues, ironwork lattices, and beautiful plants graced the grounds.
Photo Courtesy Houston Metropolitan Research Center, Houston Public Library
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Where the Dianas Were Born — 3416 Louisiana Street

Decorator Parker Edwards designed pergolas, brick pathways, and fountains for the large courtyard. .
Photo Courtesy Houston Metropolitan Research Center, Houston Public Library

A beautiful statue of Cupid and Psyche enchanted visitors to Edwards ""magical enclave, the entire 3400 block of Louisiana
Street. Photo Courtesy Houston Metropolitan Research Center, Houston Public Library
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Photos — 1950°S

Houston in 1954 was not friendly towards the gay community, so gays remained highly closeted.
Photo Courtesy Wood Allen Studios

mattachine
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The Mattachine Society and ONE Inc. were homophile organizations founded in 1950 and 1952, respectively. Neither
organization has remained active, making the Dianas the nation's oldest continually active gay organization.
Photos Courtesy Wikipedia
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Photos — 1950°S

David Moncrief"s flower shop was just two doors south from The House of Glass, and on the same block as his apartment. In
this photo, owner Arthur Graeter stands in front of his shop in 1950.  Photo: Eva Marie Schubart Courtesy Art Graeter
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Photos — 1950°S

David Moncrief"s statue of Diana, goddess of the hunt, used to grace Sakowitz Department Store window displays. — In 1954,
the plaster statue was an eclectic addition to his living room, and became the namesake of the Dianas.
Photo Courtesy Diana Foundation

Jack Bresnahan, shown at right in 1998, was at the Diana 1 party in 1954. He and Diana friend Johnna Mueller are the only
two surviving guests from that party.  In this photo with Bresnahan are (I to r) Diana friends Ellye Youmans, Glenn Smith and
modeling school owner Phyllis Lynn. Photo Courtesy John Ohms
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Photos — 1950°S
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Guests at Diana 1 in 1954 watched Donald O "Conner in Hollywood talk to Frederic March in New York City on a split screen.
In 1954, the Oscars were telecast from both cities. From Here to Eternity won the Best Film award.

Other award winners were (1 to r): Frank Sinatra for Supporting Actor, Donna Reed for Supporting Actress, Audrey Hepburn for
Best Actress and William Holden for Best Actor.  The black-tie look would later influence the Diana dress code.
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Photos — 1950°S

During the earliest Diana years, co-emcees Tom Adams and Charles Hebert mimicked reigning Hollywood gossip columnists
Louella Parsons (1) and Hedda Hopper (r), pretending to broadcast from opposite coasts.

In 1956, this building at 3105 Main Street housed The Groove Record Shop, and is considered a likely possibility as the site for
Diana 3 that year.  Photo: Brandon Wolf
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Photos — 1950°S

This building two blocks north of Bering Memorial Church at 3310 Mulberry is now a quadraplex apartment house. But in the
late 1950°S, it was a large garage apartment where Diana co-emcee Tom Adams lived.  Adams may have hosted Diana 4 in
1957 upstairs and Diana 5 in 1958 in what was then a garage area on the ground floor. Photo: Brandon Wolf

This 1958 film provided the most quoted gag line in Diana history — the winner of an award at the 1959 Diana Awards received
recognition for Some Ran Coming.
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Houston Gay Life Before Stonewall

Despite police harassment and the threat of job loss, gays and lesbians stick
together and thrive

This earliest known photograph of Houston's Diana Awards was taken on April 14, 1969, when the 16" Annual Diana Awards
were held at the Windmill Theater, in the Town & Country area. From left to right, in foreground: award recipient Tom ,Ava "’
Osborn, founder David Moncrief, driving force Charles Hebert and the legendary Diana statue. Photo Courtesy Tom Osborn

The Diana Madness Continues to Grow

By 1960, the Diana Awards had become so popular with Charles Hebert at the helm, he found it difficult
to locate a home with a living room large enough to accommodate the guests. ~ And so in 1960, Diana 7
was held in a vacant storefront at 3600 Main Street, with room enough to set up rows of chairs, a
television set, a bar, and a buffet table.
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Heberts partner at the time, Jack Bresnahan clearly remembers this particular award show, because he
was chosen to receive an award.  He had just recently had surgery in the area of his posterior, and the
writers of the awards couldn‘t resist the opportunity to raze him about it.

As the Diana Awards fun continued to grow each year, there was an irresistible urge to outdo previous
events.  Hebert utilized the technical wizardry of his friend Bill Bridges to make the awards more and
more visually amusing, keeping in mind that the whole concept was to mimic the actual Academy
Awards.

Bridges took charge of sound equipment and lighting. A portable movie screen was set up so that slides
could be projected. As each award was read, pictures of the winner were flashed on the screen —
visually tying them to the award they were receiving.

The Nature of the Awards

Those in the Diana Awards social circle continued to provide easy fodder for the annual events —
someone passing out drunk in a public restaurant and falling face first into their food, lovers allowing
their personal differences to become squabbles at inappropriate social moments, or people spending too
much money for something without any obvious merit. The sillier the antics, the louder the howls
came from the audience as award recipients accepted their prizes with embarrassment.

In the days before Stonewall, it was common practice for gay men to give each other female names.
The names were often alliterative such as Mona Moncrief and Bessie Bresnahan, or a female spin on a
male name — Glenn became Glenda and Ron became Rhonda.

The language of the awards was peppered with sexuality — using common slang for male and female
genitalia. Political correctness was trod upon with fandango élan as ,dyke", ,faggot“and ,queer™ were
used with impunity.

To describe the Diana Awards as ,suggestive™ would be an embarrassment of understatement. The
language was, depending on ones sensitivities — risqué, ribald, crass, or just downright lewd. = Reveling
in double entendres, puns, and other crafty word associations, the writers tried hard not to cross the line
from humor to hurt. The awards were meant to be ,all in fun, not to intentionally cause pain.

The roasts and the awards were a way of reminding people not to take themselves too seriously and not to
let their friends do so either. Try as we will, we all do things that sometimes are silly if not downright
stupid, with overtones of hilarity. Amongst friends, the point is that despite our failings, were still
loveable.

The awards also reminded guests who attended regularly that ,jif you play, you have to pay*. ~ You may
be chuckling at someone else‘s lack of forethought this year, but next year may be your turn to be the
target.

Required to appear heterosexual in their daily lives, the assembled group reveled in casting off society*s
forced roles once they were behind closed doors.  Men received the actress awards and women received
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the actor awards. ~ Perhaps because they constantly lived with a repression of their true selves, in the
company of their own kind, they laughed away the pressures they lived with.

Police were still hassling gays in the bars of the times. Harry Guyton remembers using a bar urinal one
night and suddenly feeling the cold steel of a police revolver against his cheek.  Tom Gerrity recalls
exiting the Stadium Bar in Rice Village so quickly during a police raid that he dropped a contact lens and
didn“t even bother to stop and pick it up.

John Heinzerling remembers his first visit to the Stadium Bar with college friends, to ,go laugh at the
queers”.  The next evening he returned — this time, without his friends.

A handful of other gay bars were active in the Houston of the 1960°s.  Lady Brett's was located just
north of Westheimer Road, where Montrose Boulevard from the south ended at Westheimer. The
Thousand and Three, nicknamed “The Numbers” was at 1003 California Street.  The Surf was on Main
Street and The European was on Leeland Street.

Sunday dances at the Tomba Club were popular and lesbians gravitated to the Old Castle Inn.  Hazel"s
Desert Room on McGowen Street kept a strict mix of male and female patrons. When a red light inside
the bar began flashing — a signal that the police were about to enter the club — everyone exchanged dance
partners to one of the opposite sex.

Bars closed at midnight during those days.  Often, as the music stopped and people got ready to leave,

someone would yell out “Come on over to my place!” and an address was given. One night this
strategy got out of hand when 98 men showed up at one house. The party was soon reported to the police
and all the men arrested. ~ Many had arrived in convertibles with the tops down. While in jail, a

rainstorm occurred and the men found their vehicles soaked when they were finally returned to drive them
home.

Private house parties, however, were still the most popular way for gays to socialize. ~ Gerrity*s favorite
party was a weekly ,dollar dinner night”.  Friends took turns preparing a dinner party, and each invited
guest paid a dollar. The host provided a meal that cost exactly that much to prepare, requiring creativity
and resourcefulness. “All the men came in coat and tie,” Gerrity remembers. “And the lesbians
always wore black suits, pearls, and pumps.”

Glamorous Evenings of Fun

Very early in the 1960°s, Hebert decided to make the Diana Awards a black tie affair, reflecting the look
of the audience at the actual Academy Awards. The parties had always been dressy affairs, but now a
new touch of glamour gave the awards a look and feel of royal elegance.

Diana 8 in 1961 was held at the Montrose home of custom frame designer Charles Knight at 3401
Graustark Street.  Johnna Mueller recalls that the house had ,a really large living room™  She also
remembers her friend Mildred Reddick set up a reel to reel tape recorder to capture the awards event.
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Knight may also have hosted Diana 9 in 1962, or it may have been held on the grounds of David
Moncrief"s new home at 4310 Yoakum Boulevard. = Moncrief had shut down a floral business around
1960, and with the help of a friend had begun a catering Service.

Moncrief"s big white Southern style home was definitely the venue for Diana 10 in 1963. He still
owned the Diana statue that had been present at the first Diana party. The plaster goddess was brought
out of storage to once again rein over the event that had been named in her honor a decade before.

The guest list — now up to 35-40 - was too large for a Diana Awards party inside Moncrief"s home. He
set up a large tent in his back yard, with gaily decorated tables for the guests to sit at and eat the buffet
dinner he served that night.

Bill Massey remembers attending his first Diana Awards party that night on Moncrief's lawn.  “There
were television sets everywhere,” he says. “I was totally surprised and amazed.” It was a magical
evening for the guests lucky enough to have received an invitation.

Hebert had lived in Park Towers near the Medical Center in the late 1950°S, and then he and Bresnahan
had moved to a house at 2346 Quenby Street.  In the early 1960°s he invested in a tract of land on the
2700 block of Mason Street and built a row of five townhomes. The units were designed by the nephew
of real estate agent Arthur Talk. By late 1963 Hebert had moved into one of the units. ~ Although he and
Bresnahan had split up, they continued to be close friends.

The end unit, 2700 Mason, was designed by Hebert so that he could fulfill his first love — entertaining.
The garage spaces for each of his tenants were built side by side on the north side end of his unit.
Above the spaces, he built a large open deck. The deck was decorated with a few small planters and
orange trees.

In 1964, Hebert invited 45-50 guests for Diana 11 on his rooftop deck. A bar was set up on the deck,
and he hired Montrose bartending legend Freddie Mae to keep the guests™ glasses full. Tables were
placed around the deck, and the elegant, black-tie crowd ate a buffet dinner in the open air as the twilight
sun began to set over Montrose.

Television sets were placed conveniently around the deck so that guests could watch the Oscar broadcast.
“Give gay men a few extension cords, and they can do anything,” Tom Gerrity laughed, recalling the
preparations for the evening. Hebert was a successful motivator and friends were quick to help out —
and thus be guests at the event.

As usual, Tom Adams and Hebert played co-emcees. Adams had by this time adopted the name
Louella Goodtimes as his Diana Awards persona. Prior to starting the awards, he and Hebert would
interview pseudo-stars, walking amongst the assembled guests, singling one out and addressing them with
the hybrid name of a movie star and their own name.. Past award winners were spotted and spotlighted.

As the Diana Awards were presented that spring evening, color slides were once again projected onto a
portable screen. Bridges punctuated breaks with hit parade songs, and Jerry Beasley delighted the
guests with a tap dance.

24



A New Direction for the Awards

1964s Diana 11 turned out to be the last show where Adams would play his Louella Goodtimes role.
Early in 1965, he fell down the stairs in his garage apartment and died. ~ Hebert's friend and tenant, Bob
Fields, agreed to fill Adams“role as co-emcee and awards writer, taking on the name Louella Phoebe.

Moncrief had meanwhile moved again — this time to 3007 Ferndale Street. ~ Hebert's deck was already
too small a venue for the awards, and in 1965 Diana 12 was held in Moncrief's back yard. His
legendary Diana statue once again reigned over the affair, attended by 50-60 guests.

Diana Awards always made word plays on the films that were currently nominated for Oscars.  And so
at Diana 12, Jack Mae Bush received an award for his role in Seven Inches in May.  Virginia Caldwell,
owner of a pet grooming salon, won the ,best song™ award for Coldfinger. And Pat Osborne was given
the ,best supporting actor* prize for My Fair Leslady.

By 1966, the Dianas finally had no other choice except to ,go commercial“and look for venues other than
private residences in order to accommodate the crowd of guests.  Billy Moody, another Hebert tenant,
owned the ,adult” Village Theater in Rice Village, known more popularly at the time as the ,,Art Cinema“.
He agreed to shut down the theater for the evening so that the Diana 13, 14, and 15 awards shows from
1966-1968 could be held there. It was wonderfully symbolic to hold a party that spoofed movies in a
real movie theater.

Up to this time, Hebert and his close friends paid all the expenses involved in the shows. With the move
to the Village Theater, they finally felt the need to charge an admission. The addition of a cover charge
made no difference — people receiving an invitation were happy to pay the price for such an enjoyable
evening.

Television sets were placed along the aisles in the theater for the Oscar broadcast. A bar and a beef
stroganoff buffet were set up in the theater lobby.

Nan McTeer recalls Jeannie Lantz walking around with an 8mm movie camera with flood lights, in 1966,
taking films of the guests as they arrived for the event, and mingled in the theater lobby. = When she
asked Lantz how she could afford to shoot so much footage, Lantz replied with a smile, “Theres no film
in the camera!”

Tom Osborn, a former ice skater with the Sonja Henie troupe, provided the first drag entertainment to be
featured at a Diana Awards Show, in 1967. A friend from his skating days was in town and loaned him
an elegant purple show robe. The following year, in 1968, he wowed the audience with another
borrowed outfit — this time a Hello Dolly outfit from another touring ice show. Osborn quickly became
the Diana‘s resident diva, a role he would play for nearly two more decades.

Diana 13 in 1966, like its predecessor shows, brought hoots and laughter from the gathered crowd. The
winning song of the year was ,,The Shadows on Your Thighs* from The Sandra-Piper. Charles Knight,
a struggling businessman, took the best supporting actress award for Shop of Fools. Hebert"s current
roommate John ,Olive” Ohms received a special Candace Mossler Award for ,achievement in incest™ with
recognition of his monumental work in ,sister tricking™ and was honored for his role in Casanova ‘69.
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Diana 14 in 1967 honored Clinton Quinn as best supporting actress in 4 Queen for No Reason. Captain
Cecil Durham, M.D., just back from Viet Nam took the award for best foreign film, Stop the War, I Want
a Drink.

Diana 15 in 1968 found Laville Burnett winning the best supporting actor award for Reflections in a
Blackened Eye. Jimmy ,Etta” Valentine was given the award for best documentary, Dr. Screwlittle.
Cassandra McCory was honored for achievement in makeup for her role in Cassandra, How? Ed
Copeland and Bill Hayes accepted in tandem the award for best movie, Boney and Clod.

Some of the awards were ,jnside jokes™ that not everyone understood, but this gave guests the opportunity
to hear amusing stories of the questionable behavior that landed the winners their prizes. With the
passage of years, the movie title word play may not seem totally obvious, but in the years that the awards
were presented, everyone in the audience quickly understood the hijacked movie titles.

During the years at the Village Theater, a group of men formed the KY Nymphonettes and offered TV
commercials for the sex lubricant between awards. ~ Another group, usually their partners, dressed in
drag as the Micrin Oral Antiseptic Swallowettes and also performed commercials. The sexual
implications of the group names were obvious and intentional.

Winners of awards now received a copy of the award, a huge bouquet of roses, a bottle of Micrin and a
tube of KY. The Diana Awards were becoming a tradition and an institution in Houston's gay
community.

On the Cusp of a New World

Later in 1968, Billy Moody tragically took his own life, leaving the inner circle of the Diana group
without a good friend and supporter. It also left them without a venue for 1969.

The Windmill Dinner Theater in the Town & Country area was eventually identified as a venue, and
Diana 16 was booked for 1969.  Hebert had become friends with McTeer and her partner Linda Mele, a
leggy lesbian who worked as a dance instructor for Arthur Murray Dance Studio in River Oaks.  He
convinced Mele to join Bob Fields and himself as a third emcee and become a part of the award writing
staff.

On April 14, 1969, Mele took to the microphone for the first time at Diana 16.  As the emcee at Arthur
Murray Medal Balls in the Shamrock Hotels Emerald Ballroom, she was comfortable on stage. The
audience that filled the Windmill Theater that evening was treated to box lunches and a new emcee that
Hebert named Mr. Alice B. Toklas. Toklas, who owned an imaginary stud bull ranch for ,wayward
bulls* in Lesbianola, Texas, was warmly received by the guests. That evening, the Dianas entered a
new era of their history, expanding their appeal to female members of Houston's gay community, playing
to an audience of 80-90 guests.

What no one knew that evening was that two months later, an event would occur that would rock the
nation‘s gay community and change it forever. ~ History was on the cusp of the Stonewall Riots on June
28, 1969, in New York City.
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Ava, the Diana‘s Diva

As a young boy, Tom Osborn loved to go to the theater and watch Sonja Henie films. Dreaming of
being an ice skater himself, he practiced every chance he could.  Years later, his training paid off when
he auditioned for the Henie touring troupe and won one of the prized positions.

Osborn skated with the touring company from 1948 to 1953.  He says that many of his fellow skaters
were also gay.  The allure of skating with Henie was not only the joy of performing for large audiences,
but also being able to wear wonderfully colorful outfits.

After leaving the troupe in 1953, he worked for Conoco in Houston, going on to other professional
positions over the years. He became friendly with many of the gay people in Houston who were
associated with the Diana Awards, and in 1967 became their first drag performer, at Diana 14 at the
Village Theater.

,Ava® would continue to be the center of show stopping production numbers at each successive Diana
Awards show, up through the late 1980°s.  Although he was nearly 50 by that time, he still executed
flawless dance steps, to cheering audiences.  He took his drag name from actress Ava Gardner.

The onset of arthritis ended his dancing days with the Dianas, but in 1993 he made an encore appearance
at Diana 40 at the Majestic Metro.  “I didnt move much,” he says. “But just being in drag was
heavenly.” As always, he wore a fabulous outfit, and was surrounded by hot looking young men.  The
following year, he performed publicly for the last time at Diana 41 at the Tower Theater. Osborn passed
away on June 13, 2010 in Houston, Texas. A memorial Service was held at the Lambda Center on June
24, 2010.

Tom Osborn skated with Sonja Henie'$ traveling troupe for five years, and appeared in publicity stills from the Henie Show.
Photos Courtesy Tom Osborn
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Ava, the Diana‘s Diva

Osborn performs with Henie in a Canadian auditorium. Osborn says the two skaters to the right of the picture were also gay.
Photo Courtesy Tom Osborn

Osborn [left] shows off his athletic form in this beach picture with a friend. ~ Photo Courtesy Tom Osborn
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Ava, the Diana‘s Diva

In the late 1950°§ Osborn worked for Conoco, and drove an eye-catching 1955 MG 1500. Photo Courtesy Tom Osborn

Jerry Beasley and Osborn perform ,Alice Blue Gown "at the 1974 Diana Awards at the Bayou Landing.
Photo Courtesy Diana Foundation
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Ava, the Diana‘s Diva

Osborn rests during a rehearsal for the 1977 Diana Awards at the Sheraton Lincoln. He often coached younger dancers,
teaching them how to improve audience-pleasing moves. ~ Photo Courtesy Diana Foundation

Osborn's ,Ava"delighted audiences at Diana Awards of the 1970 and 1980's, shown here in numbers at the Sheraton Lincoln
and the Tower Theater. Photos Courtesy Diana Foundation
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Ava, the Diana‘s Diva

,Ava"in a photo still from the 1985 Diana Awards program, and offering help at a 1982s dance rehearsal.
Photos Courtesy Diana Foundation

Crippling arthritis forced Osborn to end his dancing days in the Diana Awards by the late 1980°$.  But in 1993, he made an
encore presentation at Diana 40 which was staged in the Majestic Metro. He performed for the final time in 1994 at Diana 41
at the Tower Theater. Photo Courtesy Diana Foundation
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Photos — 1960°%

Tom Adams (in background) with Diana friend Virginia Caldwell (foreground) and unidentified friend in Acapulco.
Photo Courtesy Virginia Caldwell

Diana friends (I to r) Tom Adams, Charles Hebert, Alice Bristley, and Bill Flores in New Orleans. ~Adams died unexpectedly in
1965. Photo Courtesy John Ohms
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Photos — 1960°%

In 1960, the Diana Awards had grown to such a size that a vacant commercial space (at left) in the 3600 block of Main Street
was rented. The venue was next door to the original Alley Theater. Photo: Brandon Wolf

Diana firiends (I to r) Jimmy Valentine, Virginia Caldwell and Clinton Quinn dressed up for a Roaring 90's party in 1961.
Photo Courtesy Virginia Caldwell
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Photos — 1960°%

Rudi's Lounge, at 3807 Main Street was straight, but tolerant of gay men and women in the Diana group. It was a favorite
meeting place for Diana friends. Photo: Brandon Wolf

The large living room in Charles Knight s house at 3401 Graustark Street served as the site of 1961 Diana Awards.
Photo: Brandon Wolf
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Photos — 1960°%

The grounds of David Moncrief's new home at 4310 Yoakum Boulevard were set up with an outdoor tent and numerous
televisions for the 1963 Diana Awards. Photo: Brandon Wolf

Charles Hebert built a cluster of five townhomes on the 2700 block of Mason Street in 1963, and ofien his tenants were other
Diana members. Photo: Brandon Wolf
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Photos — 1960°%

Charles Hebert lived in this corner townhome at 2700 Mason Street. He purposely built a large outdoor deck over the garage
spaces. The 1964 Diana Awards were held on the deck. ~ Photo: Brandon Wolf

Left to right: Diana friends Glenn Smith, John Ohms and Charles Hebert party in Acapulco in the mid-1960's.
Photo Courtesy John Ohms
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Photos — 1960°%

Left to right: Charles Hebert, John Ohms and Bob Fields attend a ,paper “theme party in Acapulco in the mid-1960'5.
Photo Courtesy John Ohms

Tom Osborn (1) and John Ohms (c) join other friends as Marian Dorance plays the piano at Charles Hebert's townhome in the
mid-1960'5. Photo Courtesy John Ohms
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Photos — 1960°s
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The Village Theater in Rice Village was owned by Charles Hebert's tenant and friend Billy Moody. — The theater was used as the
venue for the Diana Awards in 1966, 1967 and 1968, At the time it was known as the ,Art Cinema !
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Becoming a Community Institution

The Dianas celebrate 25 outrageous years with a sold-out audience

Multiple Annies wave to the 1978 audience during the Silver Anniversary Diana 25 at the Sheraton Lincoln.
Photo Courtesy Diana Foundation

The Dianas Make a Move to Gay Bars

As the Diana group of organizers began to plan for Diana 17 in 1970, they found themselves, along with
the rest of the nation's gay community, living in a new world. During the previous summer, the
Stonewall Riots had taken place in New York City, and the event had galvanized gays throughout the
country.

Gays were news on page one of the New York Times and on the cover of T/ME magazine. It was clear
that after a history of repression, the gay community was going to fight back against hiding and
homophobia.

Whether or not Stonewall was the reason, it is interesting that for the first time since their inception, the
Diana Awards would be held in a gay bar. The chosen venue was the Club Romulus, at 2151
Richmond Avenue (later to be the site of Club Picasso in the 1990°%).
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The formula for the awards was basically the same one that had been developing over the previous years.
David Moncrief played the role of Pricene Waterhouse, who handed the sealed awards to a trio of
emcee/presenters — Charles Hebert, Bob Fields, and Linda Mele.

Hebert greeted the crowd as an alter ego in drag — Angela Lynnesbury, a takeoff on Angela Lansbury who
had recently appeared on Broadway as Mame.  Then he would disappear and change into a tuxedo for
the remainder of the show. Fields wore outrageous hats and stoles in his role as Louella Phoebe, a
campy throwback to former movie gossip columnist Louella Parsons. Mele, an Arthur Murray dance
instructor, showed off her leggy form in cabaret outfits and billed herself as Alice B. Toklas, a stud bull
rancher for wayward bulls from Lesbianola, Texas.

When Mele had originally accepted the role, she was not familiar with Toklas.  Finally shown a picture
of her, Mele gasped, “Oh no, I don‘t look anything like her!”

Awards were presented to various unsuspecting victims, exposing their questionable behavior in the past
year.  Genders were switched, and men received actress awards and women received actor awards.

Between awards, two musical groups performed commercials — the Nymphonettes for KY lubricant, and
the Swallowettes (in drag) for Micrin oral antiseptic mouthwash. Winners received a copy of their
award, a huge bouquet of roses, a bottle of Micrin, and a tube of KY. The awards were full of double
entendres and mimicked the movies nominated that year for Oscars. Guests laughed, drank, ate box
lunches and then watched the telecast of the Oscars.

Charles Temple, Tom Gerritys partner, won the 1970 best costuming honors for his part in The Virile Do
Do.  With typical humor, the award described him as a man ,,who ruined the image of the body shirt™

Betty Lackey won the best direction award, for “coming to the big city and not knowing what direction to
go — but as it turned out — it was always in the direction of a gay bar.” The award for best movie was
scooped up by David Peebles for Queen of a Thousand Lays.

Diana 18 in 1971 moved to the Palace Club, high atop 3400 Montrose (later to become Cody‘s and now
the site of Scott Gertner*s Sky Bar).  As guests mingled for pre-awards social hours, a medley of slides
of their activities during the past year flashed on a centrally located screen.

At Diana 18 in 1971, Nan McTeer, Mele's partner at the time, was the hit of the party when she walked in
with tiny twinkling Christmas lights in her upswept hair. She and other guests were, as usual, dressed
in elegant black tie and long evening gowns, reminiscent of Academy Awards audiences.

Dr. Ronnie Butler won an award for Lovers and Other Hustlers, and McTeer was honored as Best Actor
for her role in Five Easy Strippers.  The ,supporting™ role awards underwent a change and were given to
the best ,supported™ — friends singled out for relationships where the partners™ income levels and ages
were strikingly different.

The most biting award of the shows was the Louella Goodtimes Memorial Award, and in 1971 it was
presented to Nuntius (a forerunner of This Week in Texas) for their part in 7-R-4-S-H.  Louella
Goodtimes was a tribute to the first Diana co-emcee Tom Adams who died in 1965.  Louella Goodtimes
was described as ,a common, trashy, bitchy, evil woman*
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Even movie star Rock Hudson won a Diana award that evening. A friend of Diana supporter Glenn
Smith, he usually stayed in Smith*s Courtland Place mansion on visits to the city — and was treated to
both Houston hospitality and young men from Montrose. In college, Virginia Caldwell had dated
Hudson's publicist and one-time lover, Tom Clark, so she enjoyed a longtime personal friendship with
Hudson.

The writers of the awards were cognizant of the different groups of friends who tended to cluster together.
Awards were written to try to include as many people as possible, choosing winners from each major
group and mentioning names of other people in those groups in the wording of the awards.

For the Palace Club event, Bill Bridges located a current technological wonder that could project
television images on a screen.  Guests at the events watched the Oscars for the first time on a medium
other than a television set. It also eliminated the necessity of setting up multiple television sets so that
all guests could see the awards clearly.

An Important Departure from a Long-Standing Tradition

By 1972, Diana Award organizers realized that it was difficult for guests to go to work, hurry home,
change to formal wear and party late on a work night. It was decided that the Diana Awards would be
split off from the Academy Awards telecast, changing the Dianas to the Saturday night closest to the
Oscars.

For Diana 19 in 1972, the awards moved again — constantly outgrowing their previous venues - this time
to the Hi Kamp Klub, a unique gay bar that featured a raised runway and a stage at one end of the club —
perfect for any type of stage show.  The response to the invitations was so overwhelming the club was
packed from wall to wall. 1972 would be the first and last awards show at this location.

Jimmy Valentine was honored with the best movie award, Etta, Queen of Scotch. ~ Nymphonette Peter
Forbes received the ,best sets” award for helping a friend sponsor a Tupperware party for his Diana
friends. With the help of an open bar, and convincing sales pitches, Forbes* friends ordered kitchen
container ,sets” they would probably never use. It was the most profitable Tupperware party his friend
had ever thrown.

Moving the awards show to a Saturday, with a later starting hour meant that organizers no longer had to
provide dinner for guests who previously had little way to work in a meal before the show. =~ Removing
the Oscar telecast from the event also meant that the awards show could run longer than in the past.
Original entertainment was becoming popular with the guests, and now this feature could be expanded.

Meanwhile, Hebert had fallen in love with a young man named Tim Weaver and the two had begun living
together as partners. Weaver was attractive and athletic, with a sweet disposition and an affable
personality. The two would remain partners for the next fifteen years.

In 1973, 1974 and 1975, Diana 20, 21 and 22 were held at the Bayou Landing (later to become The Old
Plantation). Sharon Lord remembers that guests began lining up hours before the event, so they could get
the best tables, because tickets were not assigned to specific locations.
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Weaver was quickly pressed into Service for the awards show. In 1973, Moncrief fell sick at awards
time, and needed a replacement. ~Weaver was enlisted to fill in as Priscilla Waterhouse.  Still new to
the whole game, he tried to play his role straight, as the emcees somberly said “May I have the envelope
please, Priscilla?” Weaver recalls with a laugh, “I kept cracking up, and they would glare at me”. The
audience thought he was hilarious. =~ Among the Diana movie winners that year were The Godmothers,
The Heartbreak Builder, and Everything You Wanted to Know about Make-Up, but Were Afraid to Ask.

Weaver took note that the awards shows did not have souvenir programs.  That observation led to his
being appointed to produce one, complete with sponsors. The result was the first printed program for
Diana 21, an eight-page program, with a sketch of Moncrief's original Diana statue on the front. ~ The
program provided a page for autographs, and a golden cord secured a little pencil to each booklet.

The original Diana statue was now a regular tradition at every Diana Awards show, situated on the stage
and bedecked with flowers. It provided a wonderful sentimental link back to the very first Diana party
in 1954. But the task of getting her to the stage was a considerable effort. Made of plaster, and nearly
life-size, the statue had to be moved on a dolly, and it took up to four people to get her into position.
Bridges, with a build like Mr. Clean, was often convinced to help in the transportation.

Above the stage, Diana XXI was spelled out in lights. McTeer remembers creating the letters using
plywood and small electric bulbs. ~ The Diana Awards productions were a labor of love, and each year
more and more people joined in to make the event more special.

With an obvious age difference between himself and Hebert, Weaver was a prime target for the best
supported actress award and indeed received the honors at Diana 21.  Despite the friendly ribbing
inherent in the award, Weaver somehow escaped the usual assignation of a female name and was always
known simply as ,,Tim Tim"

The writers of the 1974 awards lampooned Hollywood once again, with such Diana films as The Men We
Were; Summer Trade, Winter Queen; and The Peter Chase. Diva Tom ,,Ava“Osborn and Jerry Beasley
delighted the audience with a beautiful dance duet of ,Alice Blue Gown" At the end of the number,
Osborn turned around, and released a hidden flap revealing his naked butt. The audience howled.

In 1975, the Diana 22 writers gave a mischievous award to Miss Camp America. Begun in 1969, this
group was the only real competition in town for the Dianas, holding an annual drag show that parodied
the Miss America pageant.  Although friendly rivalry existed between the groups, the Dianas were the
original game in town.  Thus, Miss Camp America was given an award for Boring Prattle.

Other Diana movies receiving recognition that year were The Grand-Daddy, Part II; The Towering
Headdress; and Murder of the American Express. Houston's leather bar, The Locker, also took a verbal
,beating"

By 1976, the Bayou Landing had closed its doors, Organizers chose Dance City at 5134 Richmond
Avenue in the old Windsor Plaza as the site of Diana 23.  Each year the scope of the Diana Awards
continued to expand, and a new musical group calling themselves the Dykettes was added to the
entertainment list. Mele taught them how to make basic dance moves, and Sandi Bubbert was recruited
for her vocal talents. ~ When the group premiered with a rousing rendition of ,Stout Hearted Men®, the
audience jumped to its feet and gave them a standing ovation.
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Peter Forbes remembers being dressed to look like Mae West as the Statue of Liberty that year. “I was in
a full-length skintight dress with red, white and blue diagonal stripes and held a torch with a blinking
light,” he laughs.  “I had to lie on the floor and they rolled me up into the material.” Dance City was
closed down earlier than expected that night, and Forbes had to drive home still wearing the costume.
“That dress was so tight I couldn“t bend my knees, so I had to drive in a totally prone position. And just
as I was about to leave the parking lot, someone opened the passenger door of my car and put in a six
foot tall tube of KY used as a prop on the front seat next to me. I got some strange looks at stop lights
that evening.”

The Dianas Formalize an Institution

Although the Dianas charged admission for their shows, the income was still insufficient to pay the
expenses of the productions, and private individuals always provided donations to make up the difference.
A decision to become a 501(c) (3) charitable organization opened up the possibility that benefactors could
use their gifts as tax deductions. It also provided the Dianas with a motivation to make the events
financially profitable. In late 1976, the Diana application for charitable status was approved by the IRS,
and the Diana Foundation was officially born.

As a charitable foundation, the Dianas sought out worthy recipients for donations from the proceeds they
were making from their events. They choose to give four-year scholarships to deserving students at the
High School for the Performing Arts, made donations to the Houston Ballet, and helped out numerous
other needy causes.

The decision to become a formal organization was a sound one, but it also left the Dianas with a
perplexing issue — what exactly is a Diana ,member? For 23 years, a group of friends had organized
an annual activity which became a community institution. People who wanted to help out with the
shows volunteered, and if they mixed well with the group, they became a part of the effort.

Hebert was clearly the driving force, and everyone involved was happy to let him coordinate all the tasks
which together produced an annual show. But the group had never felt a need for officers and
memberships.  With the creation of the foundation, there was now a clear list of members and officers.

When the foundation was first organized, a list of ,charter members™ came into existence. But even
today the term ,charter member*is often confused for ,priginal participant™

In the days before the foundation formed, friends involved with the Diana Awards were also involved in
many other social activities that had no relation to the Dianas. Over the years these events became
mistaken for Diana functions. This demonstrates the visibility of the Dianas, but also emphasizes the
fact that they were not a socially insular group.

One notable example of a non-Diana event was an annual vodka bicycle trek through Montrose, which
often made the society columns. Riders decorated their bikes and had designated stops at someone"s
yard for creative vodka drinks. One year, a rider won a Diana Award for falling off her bike, crotch-first
into a cactus plant.
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Other examples include the bizarre Folleyball Game complete with cheerleaders and Folleyball Queen,
overnight outings to Dallas for UT football games, Hebert"s annual Halloween and Christmas parties, and
his ,Dog Days of Summer Country Dinner*. ~ Hebert had a passion for fun and entertaining, and never
knew the meaning of a dull moment.

Some of the people close to Hebert were wealthy, some were professionals and some were neither.
Money and status could not buy one's way into Hebert's social circle. ~ His partner Tim Weaver says
that Hebert enjoyed people who were creative, industrious, and mixed well with others.  He also felt
that social courtesies should be reciprocated.  “He enjoyed attending parties where he could just be a
guest,” Weaver says.

Hebert had an acid tongue, but according to many who knew him, he didn‘t initiate verbal volleys. But
if someone decided to get started with him, they usually found themselves demolished in a matter of
seconds.  Hebert was seen as ,a true gentleman®,  But he was definitely not a prude, and could turn the
air blue with sexual language.

All of these qualities drew a number of people to Hebert. Many of his acquaintances showed up
regularly in the Houston society columns, as did events that they sponsored. To the society
columnists, the group that Hebert was active in was referred to as ,café society™ Getting your name

into the social pages usually was a result of one of two things — being wealthy or being fun.  An eternal
teenager, Hebert never lost his zest for enjoying life.

Even after the formation of the Diana Foundation, Hebert continued to keep the Dianas as just one facet
of his busy life. But as President of the Foundation, he discovered that the Dianas were now becoming a
year-round activity.

The Dianas Awards Expand Exponentially

While plans were underway for Diana 24 in 1977, the group booked a ballroom at the Sheraton Lincoln.
The hotel was located at 717 Polk Street, and achieved Houston fame when the Beatles stayed there in
1965, and also held a press conference at the facility.  Scores of young female fans bought maid outfits
and tried to infiltrate their sleeping quarters at the time.

Nothing in their past came close to the size of these facilities or the opportunities afforded to them.
Hebert realized he had a complex event to run and set to work organizing committees to handle all the
necessary duties — for starters: band, choreography, costumes, decorations, hotel arrangements, invitations
and tables, programs, sets, sound and technical, and raffle. When it became obvious that a focused
effort was needed in a particular area, Hebert created another committee.

Michael Kemper remembers that first year he attended the Diana Awards at the Sheraton. “I felt so
proud riding up that escalator to the ballroom.  Finally gays had become part of the country club set.
We were out in the open and we were with our own.”

The Dianas packed the ballroom with a sell-out performance and decided to continue their relationship
with the Sheraton through four more shows, Diana 25-Diana 28, 1978 through 1981.
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The programs in 1977 for Diana 24 featured a humorous cover with King Kong holding Diana,
reminiscent of Fay Wrays original role. The paper chosen for the cover was especially thick and
porous. When the covers were printed, the ink soaked in but didn‘t dry well. ~ Weaver remembers that
he and a crew of volunteers spread the programs out in their living rooms and rounded up oscillating
electric fans in an attempt to dry out the ink the night before the show.

Harry Guyton, who volunteered to work with the Sheraton sets, recalls: “For the first time we had a large
stage to perform on. We decided to include more lavish musical numbers in the show, and we built the
sets in my driveway.” Sandi Bubbert remembers the astonishment on the faces of the Sheraton staff as
the Diana crew arrived to set up for the show — “We wheeled in the portable stage, lights, sound
equipment, sets, props and costumes.”

The man responsible for the costumes recalls the efforts it took to actually create the gleam in the
designer's eye. Working from initial sketches, he made a basic pattern then fitted each of the dancers to
an individual outfit. “We planned for similarity with differences,” he says.  “For example, all dancers
in a can-can routine wore the same style dress, but the petticoats were different colors. The sewing
committee gathered enough tulle to run the length of two football fields.”

He found a shoe store in downtown Houston that specialized in large women's sizes. His dancers would
show up at the shop, mention they were with the Dianas, and then be whisked to a private fitting area in
the basement, out of the sight of the public.

His sense of realism was keen, and he decided against stuffed bras for breasts.  “I put birdseed in the
bottom of women's nylon hose,” he laughs.  “That made their breasts move like real breasts would.”

Outfits were hung on racks — one for each dancer — in exactly the order they were to be worn.
Volunteers helped each dancer out of one outfit and into the next. The dancers had practiced in
advance how to quickly change their makeup.

It was a scramble to prepare the costumes each year, but he had a crew of volunteers with sewing
machines in a donated workspace. At the beginning of each evening, as the crew readied for their tasks,
he would tap the floor with the metal end of a yard stick until he had full attention. Then he would
announce: “Let’s get those machines going!”  He earned the nickname of ,General®

By this time, the Micrin bottles and KY tubes had been replaced by small plaster statuettes spray painted
a tacky gold color. ~ Although Moncrief's original Diana, Roman goddess of the hunt, continued as a
regular prop on the stage, the statuettes actually looked like Juno, wife of the Roman god Jupiter. In an
attempt to find a statuette with generally the same form as an Oscar, mythological purity was left behind.

At the 1977 awards, Hebert broke a statuette in two, giving one half each to partners Gary Evans and
David Stone, honoring them for a slugfest they performed before a horrified audience at an annual
Folleyball Game, which sent one of them to a local hospital with a broken collarbone.

Diana Awards dress code continued to be black tie.  Forbes remembers that Jim ,Fannie™ Farmer, the
original owner of Mary's Naturally Bar, showed up with his little dog which was also in black tie.
“That dog sat quietly in a chair and acted so polite the whole evening. He and his owner were later
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presented with an award for Animal Spouse.”  Pets were near and dear to Diana members, and in 1978

the printed program began regularly listing the ,Diamond Dogs®, ,Cuddly Cats®, and ,Assorted
Dianimals*®

Members tried out for dancing and singing roles, and rehearsed endlessly. Song lyrics were altered — to
be both humorous and brilliantly lewd — ,,Your Good Fluff's Gonna Go Butch®, ,I“m Gonna Wash That
Man Right Out of My Teeth®, ,If He Swished Into My Life®, ,,There is Nothing Like a Queen®, ,,We Need
a Little Amyl Nitrate®, ,What I Did for Drag", ,Get Us to the Baths on Time", ,Deep in the Crotch of
Texas®, and ,,Theres No People Like Gay People™

But awards for bad behavior had always been the Diana signature feature, and the award writers
continued to identify such behavior and reward the guilty. Bob King joined the award writing efforts in
the late 1970, and continued for nearly two decades. =~ He remembers those years: “Some awards took
four to six hours to write those 200 or so words. Hard to believe but we wrote 14 of them every
year. Charles and I had a rule that if the award did not make us laugh then scrap it. The next day we
scrapped many. We tried to go as far as we could and not go too far and hurt someone. Being non-
professionals we managed to do that most of the time. 1 would have never intentionally hurt someone.
Delivery made a difference. I worked with presenters over and over.”

Popular entertainer Waylon Flowers was flown in for the 1978 and 1979 shows to entertain with his
puppets Madame and Jiffy.  In 1978, Jiffy presented the Louella Goodtimes Memorial Award to singer
and anti-gay crusader Anita Bryant (who did not attend to accept): “This star®s career is on the rocks, her
marriage is on the rocks, she's on the rocks, and what she needs is to get her rocks.  She is dedicated to
saving the children from us, and we are dedicated to saving the children from her.  This woman has
made her living selling fruits and is now trying to make her living selling fruits down the river.”  The
award was met with loud, aggressive approval.

The Sheraton shows honored Diana films Voyage of the Drunks; Marathon Mammaries, Nutworks,; The
Other Side of the Glory Hole; Hijack 77; A Strange Encounter of the Worst Kind; and The Boys from
Baytown.

Seemingly no one and nothing was exempt from the Diana Awards arrows — entertainer/stripper Ricci
Cortez, the Midnite Sun, The Depository II, the Campisi brothers Joe and Frank, Stage Struck
Productions, and the Houston Gay Political Caucus.

Having reached a silver anniversary, they had clearly become a community institution. Sold-out
performances were a given. Demand for tickets always exceeded the supply available. Facing the
dawn of the 1980°S, they were unstoppable.
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The Programs

Each year since 1974, the Diana Awards have published a souvenir program.  These programs reveal
the diversity of the organizations creative minds, and provide a permanent record of the annual events.
Over the years, the programs have become larger and are now filled with award show photos, member
lists, memorial pages and advertisers.  Special tributes are regularly paid to the Diana pets — their
Diamond Dogs, Cuddly Cats and Assorted Dianimals.
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The Programs
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The Programs
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In the early years of the programs, space was left for autographs of award winners, cast members, friends, and

potential tricks.

In 1975, Jerry Beasley filled up his Autographs page.
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The Programs

Paging through past programs takes the reader through a time trip — especially the ads of many businesses
which now exist only in our memories — such as Union Jack, Cuddles, the Record Rack, the Pleasant
Peasant, Tropicana Swim Club, Kindred Spirits, the Gucci Pucci, Second Verse, the Happy Buddha, the
Galleon, Twins, Dirty Sally*s, Ah Men, the French Quarter, Midnite Sun, Muscle Beach, Sheer Fantasy,
Rascals, the Sports Locker, Parade Disco, House of Coleman, Miss Charlotte's, the Officers Club, the
Dragon & the Rat, Basic Brothers, the Chafing Dish, Bacchus, Risky Business, and Mad Elegance.

= FARMHOUSE

Jﬁ?ﬂuh on

333 Wesrhetmmer
SRO0T44

51



The Programs
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The Programs

In the 1980°S, the Diana programs also reflected the presence of the AIDS crisis, with countless memorial
pages dedicated to friends lost to the epidemic.

RANDALL HODDE

The Legend Lives On..,
195 10y

ALY ORI 1L T

I miss you very minch, Doug
—Roy

In Loving Memory of
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The Programs

The programs were also showcases for the remarkable abilities of commercial artist Randy Ruhlman, who
created these front pages for the 1981-1984 programs. The AIDS epidemic stilled the skilled pen of
Ruhlman in 1987. He was 31 years old.

DIANAS, CIRCUS BT e

THARS ENTERIAINMENT!

Begmning Our Founds Do,

T VILLAGE

At left, ads for Town & County Village by Ruhlman. At right, an ad for his commercial art Services.
Photos Courtesy Diana Foundation

Ruhlman is shown at left in the above picture, with friends who are holding the 1979 program he designed.
Photo Courtesy Diana Foundation
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The Programs

The programs additionally showcased the photographic genius of Ogden Roberts, who is also responsible
for a large majority of the photos made available to OutSmart for this series by the Diana Foundation.

Robertson is shown above (r) with Rod Hamlin. His portrait of two dancers was used to replace the program's opening page
when Ruhlman could no longer work with the programs. Photos Courtesy Diana Foundation
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The Diana ,Charter Members*

Bob Bernat
Bill Bridges
David Daniels
Caroline Denman
Cecil Durham
Jim English
Zelma Etheridge
Gary Evans
Bob Fields
Tom Gerrity
Joe Gibson
Charles Hebert
Scottie Hedrick
Ken Keener
Joe Loving
Nancy McTeer
Linda Mele
David Moncrief
Brad Moritz
Tom Osborn
David Peebles
Ogden Robertson
Lucy Simonton
Joe Stout
Charles Temple
Ben Turner
Tim Weaver
Steve Whitton
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1970°s Photos

The Palace Club atop 3400 Montrose served as the venue for the 1971 and 1972 Diana Awards. Photo: Brandon Wolf

Jerry Beasley still has his campy award from Diana 18, in 1971 — a bottle of Micrin Oral Antiseptic Mouthwash. He was also
given a tube of KY Lubricant Jelly and a huge bouquet of roses. Photo: Brandon Wolf
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1970°s Photos

Virginia Caldwell, a Diana regular since the late 1950°5, is shown with actor Rock Hudson at a 1970°s party at her home.
Caldwell dated Tom Clark, Hudson's manager and one time lover, while in college. Hudson was given a Diana Award in 1972.
Photo Courtesy Virginia Caldwell

David Moncrief introduces Hebert at the 1974 Diana Awards at the Bayou Landing, as a picture of , Angela Lynnesbury is
flashed on a screen.  Photo Courtesy Diana Foundation
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1970°s Photos

The Micrin Swallowettes perform a ,commercial“at the 1974 awards. ~ Photo Courtesy Diana Foundation

Emcee Linda Mele, cast as Mr. Alice B. Toklas, reads an award. To the left is the iconic Diana statue from the first Diana
Awards party in 1954.  Photo Courtesy Diana Foundation

Cast members in 1974 provide entertainment at Bayou Landing. Photo Courtesy Diana Foundation
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1970°s Photos

Dr. Cecil Durham (r) attends a 1970°s Halloween party at Hebert's home on Mason Street, dressed as Liza Minnelli.
Photo Courtesy Diana Foundation

Even bartender Larry Scott (1) was required to come in dress code at Halloween parties, often as a French maid.
Photo Courtesy Jerry Beasley

Hebert (1) joins friends as cheerleaders at a 1970's Folleyball game. Photo Courtesy Cassandra McCory
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1970°s Photos

The Diana Awards moved to the downtown Sheraton Lincoln Hotel at 717 Polk in 1977.

A cabaret style entertainer at the 1977 Diana Awards at the Sheraton Lincoln. Photo Courtesy Diana Foundation
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1970°s Photos

Band member Jim Roy provided dramatic drum accents to the running dialogue. He is shown in 1977 in the band, and in later
years joined the male dance troupe The Musclettes. Photo Courtesy Diana Foundation

The move in 1977 to the Sheraton Lincoln allowed the Dianas to enlarge the scope of their production numbers.
Photo Courtesy Diana Foundation
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1970°s Photos

Volunteer crews provided all technical support for the Diana Awards, including hanging the lighted Diana sign in 1978.
Photo Courtesy Diana Foundation

In the days before VCR'S, a professional video volunteer tapes a 1978 Diana rehearsal. Photo Courtesy Diana Foundation
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1970°s Photos

In a rousing 1978 routine, the Dykettes fail to attract pretty young things in their roles as dirty old women. A clever quick-
change morph to fairy princesses brought amazed gales of laughter. ~ Photos Courtesy Diana Foundation

The KY Nymphonettes launch into outer space and spoof Oliver for a commercial break in the 1978 show — “Consider yourself
in space, consider yourself part of the galaxy, there isn't a lot of air;, who cares? whatever we 'ie going to share”.
Photo Courtesy Diana Foundation

At left, emcee Bob Fields as Louella Phoebe wears a signature hat and boa during the 1979 show. At right, awards writer Bob
King presents the Louella Goodtimes Memorial Award for the most appalling performance of the past year.
Photo Courtesy Diana Foundation
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1970°s Photos

Steve Shifflet accepts an award on behalf of the thoroughly roasted Gay Political Caucus in 1979.
Photo Courtesy Diana Foundation

At left, beauty pageant contestants pout during a 1979 send-up of Miss Camp America. At right, special entertainer Waylon
Flowers and Madame talk with David Moncrief. Photos Courtesy Diana Foundation

At left, artist Jim Jones (c) looks at his ad in the 1979 awards program. At right, guests found numerous ways to interpret
Jblack tie”!  Photos Courtesy Diana Foundation
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1970°s Photos

The Rushing Ballet poses on Halloween night at the 1979 Academy Ball.  Photo Courtesy Diana Foundation
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1970s Memorabilia
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1970*s Memorabilia
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Reaching for the Heavens and Touching the Stars

Nothing seemed impossible to the Dianas as their successes continued to mount

Dancers at Diana 30 in 1983 dazzle a sold-out audience at the Tower Theater. Non-professional performers, Diana cast

members rehearsed tirelessly for weeks, while other volunteer crews created sets and costumes.
Photo Courtesy Diana Foundation

Exceeding All Expectations

In 1980 and 1981, the Diana Awards continued to pack the ballroom at the downtown Sheraton Lincoln
Hotel.  300-400 people quickly snapped up the opportunity to attend, responding immediately when the
coveted invitation arrived. =~ The Diana Awards had become ,the” social event of the year in Houston"Ss
gay community. “Those tickets were like gold,” says Michael Kemper. “We had people flying in from
cities like New Orleans, San Francisco and New York - even from South America to attend the event.”

Those associated with the Dianas were always determined to notch up the production values, year after
year, challenging themselves to make the shows more exciting than the year before. = The annual show
was expanding exponentially, but Diana Foundation President Charles Hebert was able to keep up with it
all. He made it a point to visit each work committee regularly, monitoring the progress and offering
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guidance when difficulties arose. ~ People who worked with him described him as calm and focused.
No one can ever remember hearing him raise his voice or call someone down in front of their colleagues.

Amateur talent had always been enough for the Diana shows — it was in fact, this amateur aspect that gave
it a warm and cozy atmosphere. ~ But as the musical numbers became more involved, it was obvious that
additional talent would be needed. Hebert's partner Tim Weaver placed ads in the local gay media for
singers and dancers who wanted to join the casts.

Dozens of volunteers showed up, eager for the opportunity to perform before a large audience. Tryouts
were held, and then rigorous weeks of nightly and weekend afternoon rehearsals followed. Emcee
Linda Mele worked with the dancers, but the demands on her time became too great, and in 1981 local
choreographer Glenn Hunsucker was hired to take charge of the dancers, a job he kept for the next ten
years.

Weaver himself became part of a new group of male dancers named the Musclettes. His passion for
rollerblading found him often skating in downtown Houston after business hours. = He became friends
with several people in the local leather skater group The Urban Animals, and through this relationship
discovered Mary Hooper, a young woman with great dance skills and a wonderful voice. ~ She gladly
joined the volunteer cast and rose quickly to star status.

The souvenir program grew to dozens of pages, and Randy Ruhlman, a commercial artist with fresh and
unique ideas, began to work with it, turning it into an amazingly professional publication. Ads in the
programs brought in additional revenues.

Diana 27 in 1980 included an outrageous takeoff on the Houston Oilers, complete with the Diana‘s own
Derelict Dolls and football players with limp wrists. The audience cheered when the players stripped
down to sequined jock straps and flashed their hind side flesh.  An energetic and rousing number from
Chorus Line ended with synchronized high kicks that brought a thunderous applause from the guests,
some even jumping onto chairs as if a standing ovation alone was insufficient.

In 1981, Diana 28 began a new tradition of a show theme, and the inaugural theme was ,;The Gayest
Show on Earth®, featuring a mini-circus on stage and among other musical numbers a tribute to sex
goddess Mae West.

Hitting the Big Time

In 1982, Diana organizers made yet another important decision — to move the annual show to the Tower
Theater at 1201 Westheimer Road, which offered them more than two to three times more the seating
capacity — roughly 1100 seats. It also gave them a professional stage for the first time. This venue
would serve them well through five years, where Diana 29 through Diana 34 would be presented from
1982 through 1987.  The themes starting with 1982 were ,Diana Follies®, ,.,Thats Entertainment®, ,La
Cage Au Diana®, ,Olympiad of Entertainment®, ,Sexquicentenial®, and ,,Anything Goes"

As always, the heart of the show was the awards, and each year the successful trio of Charles Hebert, Bob
Fields and Linda Mele kept the jokes coming and presented the newest round of awards. The evenings
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began with a wild and energetic opening musical introduction number. Then Moncrief introduced
himself as Pricene Waterhouse and welcomed special guest Angela Lynnesbury.  As Hebert entered in
his drag persona the Diana Orchestra played Mame. Descending into the audience, he would shake
people’s hands and exchange air kisses. Then he'd return to the stage for a round of one-liners about
everything from the latest occupant of the White House to current events and the latest from Hollywood
and Broadway.

As Angela disappeared behind the curtain, Bob Fields made his entrance to the tune of There She Goes,
Miss America.  He was introduced as Louella Phoebe, always wearing outrageous hats. After his
round of opening jokes, he introduced the stud bull rancher for wayward bulls from Lesbianola, Texas,
Linda Mele. She made her entrance to the song Arthur Murray Taught Me Dancing in a Hurry. At the
conclusion of her introductory remarks, Hebert would reappear in tux, with a Dynel blond surfer boy wig.

If one reads a Diana award, it might seem overly bitchy or even mean.  But the delivery made the
difference.  Hebert always sounded tongue in cheek, Fields would sometimes gasp “they are going to
assassinate us™ as he read the lines, and Mele used a deep drawl, startled facial expressions, and long
stares at the audience with an uplifted eyebrow. =~ Winners usually enjoyed their triumphant walk to the
stage, but few offered more than an embarrassed ,,Thank You*and quickly exited.

The awards were written in a way that as they were read, small hints were continually tossed out about the
winner.  Often, as particular lines were read, squeals of laughter started to emanate from friends near the
eventual winners.  This laughter continued to build, accompanied by howls and shrieks, until it reached
a crescendo as the recipient was actually named.

Sometimes winners tried to outdo the presenters, but it rarely succeeded. When Bill Massey received an
award, he looked at Hebert and said, “I*d kiss you, but I just washed my hair.” Hebert shot back, “Well,
you could always take it off.”

One particularly amusing award went to a local physician who went to a Montrose costume party dressed
as a butterfly. At one point in the evening, he decided to slide down the banister of the main staircase.
He failed to account for a small landing in the staircase, and lost his grip, falling to the floor below. He
was rushed to a local hospital for treatment. The emergency staff was surprised to be treating a large
butterfly for contusions. They were even more surprised when they took his mask off and realized he
was a doctor on the staff of their hospital.

The Tower Theater years were glamorous and spectacular.  Casts of up to 150 were organized to present
musical numbers that brought audiences to their feet time and again.  Costumes glittered and gleamed.
Beautiful sets dropped jaws. The Diana Orchestra rose from a lowered pit. And the production
standards were set so high, all the singers recorded their songs before the performance and lip-synched
their own words, in order to achieve the best possible sound for the audience.

Behind the scenes, volunteers worked like bees. Harry Guyton supervised the building of the sets.
Night after night, workers gathered in his driveway to build increasingly more complex backgrounds.
Volunteers gave their time to work, but refused to sacrifice the weekly episodes of Dynasty, so a TV set
was plugged in outside so they could work and watch. ~ Guyton remembers there was so much glitter on
his lawn, that during rainstorms, the streets for blocks would be filled with the sparkling flakes.
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Some sets were so big they had to be built in sections and assembled inside the tower.  For the 30"
Anniversary show, in 1983, an astonishing set was built.  Guyton recalls: “That starburst with an inner
circle of pearls and green was built in my driveway. Each of the points from the starburst was separately
attached to the basic unit -- and was assembled behind the curtain at the Tower. My flower
beds still yield emerald green glitter. We painted the background the same color as the glitter in case any
of the glitter came unglued. It was amazing what a bunch of young, energetic, talented -- but untrained
people -- could do with foam core, carpet tubes, Mylar, plywood, paint and glitter. I guess it turned out so
well because we had such fun doing it. Randy Ruhlman would generally come up with the basic opening
set, but ideas for execution were readily and gratefully accepted. Of course the finished products weighed
,fons*and took an army to move.” In 1984, the sets committee numbered 32 members.

Usually things went off without a hitch.  But there was one memorable accident when a flash-pot
touched off a small unexpected blaze. And during the rehearsal of a tribute to Dynasty, the actor
playing Alexis fell off the back of the riser, during a ,blackout™ — when the stage lights went completely
down, and the cast members changed their positions on the risers before the lights came back up.

Guyton remembers holding his breath during one particularly adventurous production number: “A cast
member was dressed as Joan Crawford.  She was beating a group of ,children™ with a wire coat hanger,
when they turned against her.  To escape, she jumped on to a giant coat hanger dangling from a rope,
which then began to ascend above the stage. I knew that coat hanger was held together by only one
bolt and nut.  We made sure the entertainer wore a wrist strap attached to the rope, just in case the coat
hanger gave way.”

Musical production numbers over the years lampooned a wide variety of targets. When the Academy
Awards snubbed a particular favorite movie such as Mame, the Dianas honored it as the Most Un-
nominated Movie of the Year.  When Kathy Whitmire mounted her first campaign for mayor, she was
featured as The Woman of the Year. Once Whitmire was in office, the Dianas celebrated her similarity
to Dustin Hoffman's Toofsie.

Houston City Council member John Goodner®s anti-gay attacks were set to song in ,,The Referendoom®.
The Dykettes dressed as toreadors and sang a tongue in cheek version of ,Bullbusters®, featuring Gail
Gerrard as the lead.  Erotic overtones permeated ,Fleshdance™ and ,Hepatitis Eyes™.

The annual awards singled out victims everywhere in the community. State representative Debra
Danburg was given a Best Supported Actor Award. Marion Coleman was teased as ,do-gooder from
Provincetown, who managed to keep her picture running in the Montrose Voice every week.  She
gamely walked to the platform and accepted her statuette.

Member Sharon Lord was characterized as ,someone who has smiled her way through life, mostly
because she never had any idea what was going on.“  When the Ripcord won an award, emcee Bob
Fields sighed: “I was at the Ripcord once. I was handcuffed, tied to a pool table — and ignored for the
whole evening.*

On opening nights, klieg lights swept the skies outside the Tower Theater. Many of the guests rented
limousines to make an especially grand arrival at the site. ~ Sharon Lord remembers people bringing
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folding chairs and watching the scene from the nearby sidewalks. When celebrities like David
Susskind or Carolyn Farb entered the Tower, they applauded.

The Diana Awards production numbers were impressive by anyones standards, but what makes them
even more impressive is the fact that the annual show was produced by entertainment non-professionals.
It was a masterful work of coordination — thousands of hours of volunteer labor freely given. ~ People
with 9 to 5 jobs spent their evenings for weeks, learning show business finesse.

Beside volunteer labor, the Diana members were able to secure beautiful gifts from major department
stores and the hospitality industry to use for their raffles. Lucky winners went home with items from
Tiffany“s, Gump"s, Neiman-Marcus and Cartier. Others won expense-paid trips to exotic vacation
spots and dinner parties for up to a dozen people at some of the city“s nicest restaurants.

Other businesses gave donations ,jn kind“— offering moving trucks, storage space and rooms to produce
costumes or hold dance rehearsals. The annual programs included congratulatory ads from Mayor
Kathy Whitmire and other elected officials.

The programs themselves reveal historical perspectives. By 1985, the souvenir publication was 150
pages long. In 1986, the terrible impact of AIDS was obvious — on one of the first pages of the book,
the names of five Diana members lost to the epidemic were listed.  In subsequent programs, full page
memorials were devoted to special friends who were now gone.

Connecting with the Community

With the enormous success of their annual shows, interest in the Dianas reached its zenith during the
1980°s. Membership was capped at 100. But more than 200 people still indicated a desire to join,
and a separate organization named The Friends of Diana was set up.

Becoming a Diana was hard work.  Pledges had to work for at least three years on the annual shows,
before being considered for membership. = New members were admitted only when openings occurred
within the cap of 100. Those who had worked the hardest during their pledge years were the most
likely to be admitted into the Foundation.

The Dianas were also becoming a year-round organization. = Members now sponsored a summer time
,June is Busting Out All Over* party once a year as a fundraiser, at an outdoor venue near Katy. New
member parties were also held each year.  For several years an Academy Ball was held on Halloween.
Cast parties, pre-show gala fundraisers, post-show jazz brunches, video parties, and various other events
were organized.

In 1986, a special ,Shamrock Aloha Party” was held to mark the passing of the famous Shamrock Hotel.
The party was one of the last events held in the historic facility before the wrecking balls began to fall.
In 1989, Diana members attended the Texas Renaissance Festival together.

Still hoping to dispel notions that they were snobs, the Dianas reached out into the community. In 1982,
they reprised musical segments from their Tower show at Numbers, as a fundraiser for a local
organization. In 1981, 1982 and 1983 sets from the Tower shows were recycled to make floats for the
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annual Gay Pride Parade. In 1982, one of the Diana members, a woman named Cassandra McCory, was
decked out in feathers and sequins as a showgirl on the float. “When my picture showed up in the
newspaper the next day, I was identified as a drag queen,” she laughs.

The Tower years were ,golden™ in people”s memories. But they were also filled with pain as AIDS
began to spread through the community and through the ranks of the Dianas.  Facing the health crisis,
the Dianas responded generously with the proceeds from their shows.

Mark Brown says that the Dianas donated $5000 to help seed AIDS Foundation Houston.  Guyton adds:
“We supported Stone Soup Kitchen. We helped with a hospice that became Alpha Omega House. We
paid the rent for McAdory House. We funded the first pentamidine treatments for AIDS-related
pneumonia at the Montrose Clinic. We provided the seed money for the Bering Omega Foundation.”

Ken Malone, former director of the Assistance Fund remembers: “When DIFFA (Design Industries
Foundation Fighting AIDS) and The Assistance Fund split, DIFFA issued a challenge grant in funding
The Assistance Fund. The Dianas were the first of the community groups to raise money to keep people
with AIDS COBRA insurance intact. They raised approximately $30,000, an enormous sum at the time,
which ensured TAF's success. The Assistance Fund went on to become one of the leading organizations
in Houston to provide financial Services to people living with HIV disease.”

Guyton was Vice President of Group Health at American General Life Insurance Company at the time
and recalls: “People were losing their jobs because they were gay and sick -- but there were "extension of
benefits" provisions because of disability in most policies. By keeping insurance in force, we ensured
high quality medical treatment by physicians and hospitals.”

In 1984 and 1985, the Diana Foundation joined with other community groups to sponsor a Walk for
Unity, to raise money for AIDS organizations. In 1985, the Diana Foundation Board inaugurated an
award for meritorious Service to the gay community. Their first such award went to Mayor Kathy
Whitmire.

The Dianas had been a semi-closeted organization since its inception; in 1984 they showed evidence of
their willingness to be more visible in the community.  For the first time since the souvenir programs
had been printed, committee lists used real names, instead of drag nicknames. The Dianas had come
out.

Realizing that the impact of AIDS was cutting deep into their community, the Dianas opened up the
Tower Theater the night before the Diana Awards, so that people living with AIDS could watch the final

dress rehearsal, at no charge.  For both the cast and the audience, these were nights of special warmth
and love.

The Passing of a Legend

In early 1987, the Dianas founder David Moncrief died. Diana 34, the last show at the Tower was
dedicated to his memory. Perhaps it was a portent of things to come that the original Diana statue
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which had been at the first Diana Awards in his apartment, disappeared from the stage props at Diana 33
in 1986, replaced by a rather generic garden goddess that bore no resemblance to his Diana.

That original plaster statue from Sakowitz"s window dressing department had been through a lot — over
the years, she had been transported to all sorts of locations, and suffered nicks and knocks. ~ The quiver
on her back was damaged and ultimately removed. = Members were constantly replastering broken chips.
Rumors still abound that she suffered a fatal fall down an elevator shaft at the Sheraton Lincoln, but
photographic evidence doesn‘t support those claims.  It*s possible that the rumor was started as a hoax,
to garner a statuette win for one of the production teams.

More likely is the story that Diana once lost her head, taking an accidental fall from a dolly while being
loaded onto a freight elevator at the hotel. The head was glued back on, but ended up at a slightly
different tilt than her original stance. =~ The goddess Diana and Moncrief had come through a lot in their
33 years together.  They had watched with awe and wonder what a simple party gag in 1954 had
ultimately produced. At the time of his death, the original Diana was stored in Moncrief™s garage.
Today, her final fate is unknown.

The 1987 awards show was dedicated to Moncrief. A stand-in named Henrietta Block took over the
envelope-handing duties that Moncrief™s ,Pricene Waterhouse™ had performed. The show went on — the
awards as biting as always, and the musical segments lush, lavish and entertaining. ~ Despite the loss of
their founder, and the disappearance of the legendary statue the Dianas moved forward.

The Unthinkable Happens
In the 1987 program, Hebert wrote an emotional appeal to the Dianas and the community at large:

“Today, in the face of growing needs, Diana is responding with a greater effort. Diana
has decided to focus its fund raising efforts on bringing the dream of a Montrose care
facility to reality.

Diana realizes that the dream is ambitious. But so is the need. The dream will take time
to realize which is why it is important to start now. Diana will not be able to do the job
alone. But the Foundation can take the lead in starting. It is not just a Diana effort. It is a
community effort for the benefit of the community. Diana is asking other individuals and
organizations to join in that effort. Because together we as a group can achieve dreams
which would never be possible individually. The Diana motto summarizes the
Foundation's purpose: "Achieving together that which cannot be done alone.”

Even for an organization that never failed at anything it set out to do, this project was a daring idea. But
Hebert and the Dianas seemed to thrive on dares. The bold idea, however, would never come to fruition
because shortly after the release of that open letter to the community, a tragedy occurred that would leave
the Dianas stunned and shattered, taking the dreamer of dreams from them.

On the evening of July 7, 1987, Charles Hebert — the man who had made it all happen - was attacked by
an assailant in his townhome on Mason Street and died from multiple blows to his head. Hebert s
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partner Tim Weaver, in a state of deep shock, called his friend Cassandra McCory.  She hurried over to
the Mason Street townhouse, and helped him try to come to grips with the situation.

Sharon Lord remembers listening to her television that night. At first there was a bulletin that a murder
had occurred in a townhouse on Mason Street. “Oh God, I thought,” says Lord, “Don‘t let that be
Charles.” When a later newscast followed and she heard Hebert*s name, she sat down, buried her face in
her hands and sobbed.

Weaver remembers little of the numbing period of time that followed. His close friend Leonard Tharp,

then Houston's premiere florist, took charge of the funeral plans. A Service was arranged at Palmer
Episcopal Church. On the altar, Tharp placed Hebert"s urn and two simple vases filled with yellow-
blossomed branches. The church was filled to capacity, and a large group of friends stood outside the

doors in an overflow area. =~ Mayor Whitmire arrived with an entourage shortly before the beginning of
the Service. McCory remembers Slade Brown playing the organ, while June Terry, a soloist friend of
Hebert's, sang “I Did It My Way”.

After the Service, a reception was held at the home of John Sibley, not far from the church. Lord recalls:
“Linda Mele cried the whole time.”

Picking Up the Pieces and Moving Forward

Harry Guyton, who had worked with the sets for so many years, had the unenviable position of First Vice
President. Upon Hebert's death, he automatically became the new President of the Diana Foundation.
Following in Hebert's footsteps would be a difficult job for anyone, but Guyton worked hard to pick up
the pieces and move forward.  He finished out his term and was elected to a second term in 1989.

Houston's new Wortham Center in downtown Houston was now ready for occupancy, and the Dianas
decided to book their Cullen Theater, which had relatively the same seating space as the Tower Theater.
The stage equipment at the Wortham was state of the art. “For the first time we could ,fly” the
backgrounds of the sets,” Guyton says. That meant they could all be hung before hand and then raised
and lowered for scene changes. At the Tower, backgrounds had to be manually moved on to and off
from the stage.

Fields had dropped out as an emcee after 1986, and Mele retired from her role after 1987.  For nearly
twenty years the familiar faces of Moncrief, Hebert, Fields and Mele had given the Diana Awards a sense
of continuity. =~ Now their faces were gone from the stage. ~ As was the familiar Diana statue. An era
had truly passed.

For the 1988 show Bob King, David Greiss and Doug Tomas were selected to serve as emcees.  King
was a long-time awards writer and Greiss and Tomas were current Diana officers. They played their
roles straight, dressed in black tie attire. =~ The program took on a new look that resembled the Oscars —
hosts in black tie guided the show along, introducing past winners to present awards to new winners.
Girls appeared out of nowhere to hand the envelopes and awards to the presenters.
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The 1988 show moved at a fast pace.  Fields returned to the stage to present one individual award, near
the end of the evening. When he asked for the envelope, a Tarzan-like bodybuilder in a sequin jockstrap
walked out and handed it to him.  Later, as he turned to make his exit, Fields was scooped up into the
arms of the hunky extra and carried off stage, waving. “There is a God!” he was heard to say.

In 1988 and 1989, Diana 35 and Diana 36 played to nearly full houses at the Wortham. The themes were
,A Night to Remember™and ,,What Becomes a Legend Most™.  Guests continued to arrive in limousines,
dressed in black tie and evening gowns.  The orchestra, the dancers, the awards and the glamour were
still there.  Guests laughed and cheered, gave a standing ovation to a Madonna routine, and took in the
wonder of the newly opened Wortham.  Joe Russell and Michael Kemper debuted as additional emcees
in 1988, roles they maintained well into the 1990°S.

Continuing their emergence from the closet, in October of 1988, the Dianas transformed the Galleria
Neiman-Marcus into a Florentine villa, for an AIDS fundraiser.  The evening included a Missoni Uomo
style show, with live music throughout the store during cocktails and the dinner hour. = Champagne,
dessert and dancing followed.  For the host committee, Frank Campisi gathered an illustrious group of
prominent Houstonians who assisted in making the event a great success. A proclamation from the
Texas State Senate saluting the Diana Foundation was read by State Representative Debra Danburg,.

But for the Dianas, Hebert"s 1987 murder was still painful to endure, and its affect would take time to
fully sink in. ~ Hebert had been the heart and the soul of the Dianas — always the glue that held it all
together. Whenever there had been a serious problem in the past, the answer was to seek out Hebert for
a solution.  Now, on the cusp of a new decade, the Dianas realized they were truly on their own.
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1980°s Photos

The 1980 Diana Awards at the Sheraton Lincoln featured (I) an energetic version of Chorus Line, and (r) some very gay Houston
Oilers. Photos Courtesy Diana Foundation

The 1980 shows also included (1) the Derelict Dolls, and the Swallowettes singing and being Bad Girls.
Photos Courtesy Diana Foundation

The capacity crowd in 1980 awaits the beginning of the show at the Sheraton Lincoln Hotel (1), while lighting volunteers ready
spotlights to sweep the ballroom (c), and band members accompany the entertainers (r). Photos Courtesy Diana Foundation
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1980°s Photos

At left, Tim Weaver attends the 1980 cast party. At right, David Moncrief hugs his favorite lady, the original Diana statue,
which gave the organization its name. Photos Courtesy Diana Foundation

The 1981 show was the last to be performed at the Sheraton Lincoln. At left, the Dianas create the ,,Gayest Show on Earth'! At
right, the Brazos River Bottom is lampooned in a bar named Nellys.  Photos Courtesy Diana Foundation

The film 9 to 5 is satirized (1), and dancers move to the beat of Montrose. Photos Courtesy Diana Foundation
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1980°s Photos

Eternal sex goddess Mae West is honored by a hot and heavenly tribute (1) and the Dykettes perform Swine Lake (r).

Photos Courtesy Diana Foundation

At left, David Daniels conducts a circus themed band. ~ At right, (I to r) set coordinator Harry Guyton shares a moment
backstage with diva Ava and awards custodian Pricene Waterhouse. ~ Photos Courtesy Diana Foundation

At left, the 1981 capacity crowd fills every chair in the Sheraton Lincoln Hotel ballroom. At right, (I to r) Michael Kemper and
Michael Grover chat with Texas State Representative Debra Danburg during intermission. Photos Courtesy Diana Foundation
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1980°s Photos

At left, cast members pose for a group picture, and at right, dancers practice their moves every night and on weekendls.
Photos Courtesy Diana Foundation

At left, dance studio owner Glen Hunsucker (c) was retained to provide professional training for volunteer dancers. At right,
David Moncrief welcomes the sold-out audience to the Tower Theater in 1982. Photos Courtesy Diana Foundation

At left, a rousing 1982 tribute to Kathy Whitmire's run for mayor, and at right, the Dianas show up in the popular Gay Monopoly
game. This copy of the game now resides at the Charles Botts Archive. At left, Photo Courtesy Diana Foundation and at right
Photo: Brandon Wolf
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1980°s Photos

At left, the Diana 1981 parade float recycled props from the 1981 show. At right, 1983 float followed the same tradition.
Photos Courtesy Diana Foundation
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At left, the Diana float moves down Westheimer, using props from their 1982 show. At right, the float crew poses as they wait
for their turn to enter the parade route. Photos Courtesy Diana Foundation

At left, the 1983 Ranch Party. At right, the 1984 Walk for Unity. Photos Courtesy Diana Foundation
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1980°s Photos

At left, cast members celebrate the 30™ anniversary of the Diana Awards at the Tower Theater in 1983. At right, 1984
performers are bathed in light as they dance. Photos Courtesy Diana Foundation.

At left, studying lines before going on stage. At right, a Diana member catches the ,Sold Out "sign at the Tower Theater in 1984
with his video camera. Photo and Videotape Image Courtesy Diana Foundation

At left, 1984 cast members spoof the current television hit Dynasty. Alexis sang of her children: “Fallon is such a hag, Steven is
such a fag.” At right, dancers welcome the audience to the Carrington mansion. ~ Photos Courtesy Diana Foundation
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1980°s Photos

“The whe is here?”

When Mayor Whitmire made a 1984 bus tour of Houston gay bars to thank locals gays for their votes, her picture ended up on
page one of the Houston Post. At upper right in the photo, listening, are Diana member Cassandra McCory and (to her left) her
twin brother Van McCory, part of the Whitmire entourage.  Article Courtesy Charles Botts Collection

At left, the 1986 Diana Awards entertainment at the Tower Theater. At right, 1986 performers sing and dance in the rain.
Photos Courtesy Diana Foundation
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1980°s Photos

At left (I to v) David Sylvester, Larry Adams, Bill Dickson. At right: (I to r) David Greiss, Curry Kent, Charles Hebert.
Photos Courtesy Diana Foundation

At left, Jack Marvin (1), Charles Temple (r) At right, (I to r) Earl Dow, Philip Jacobs, John Laskos, Albert Carr, Joe Fisher
Photos Courtesy Diana Foundation

At left, (1 to r) Keith Heinz, Bob King. At right (I-r) Jerry Beasley, Linda Mele, Philip Hanes, and Ed Bryant
Photos Courtesy Diana Foundation
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1980°s Photos

At left, (I to r) Bob Bernatt, Harry Guyton, Ken Keener At right, John Laskos, Philip Jacobs, Kent Braeshear
Photos Courtesy Diana Foundation

At left, (I-r) Kathryn McQuire, Parker Witt At right, (I-r) Warren Strauss, Parker Witt Photos Courtesy Diana Foundation
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1980°s Photos
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At right, militant Dykettes sing ,Stand by Your Gun'

At left, the 1986 Diana Awards dancers display their signature high kicks.
for the 1986 audiences. Photos Courtesy Diana Foundation

At left, 1988 Video Party at Heaven. At right, 1988 Diana Missoni fundraiser at Galleria Neiman-Marcus.
Photos Courtesy Diana Foundation

At left, (1 to r) emcees Doug Tomas, David Greiss and Bob King welcome the audience to the Wortham Center for the first time in
1988 for Diana 35. At right, orchestra conductor David Daniels acknowledges applause during the finale to the 1988 show.

Videotape Images Courtesy Diana Foundation
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1980°s Photos

At left, Diana 36 in 1989 was presented in the newly opened Cullen Theater at the Wortham Center. At right, current President
John Heinzerling poses for a souvenir picture with his late partner Terry Turner at the 1989 Diana Awards.
Photos Courtesy Diana Foundation and John Heinzerling

AP LAUST

The Dianas salute Broadway during Diana 36 at the Wortham Center in 1989. Photo Courtesy Diana Foundation
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1980s Memorabilia
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1980s Memorabilia
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XXVII
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1980s Memorabilia
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Finding Their Way in a New World

Facing multiple challenges, the organization makes dramatic changes

In October 1990, (1 to r) Rick Biehl, philanthropist Carolyn Farb, President Frank Campisi, and Ben Crump attend a Diana
Sfundraising Orrefors Party at Galleria Neiman-Marcus. — Behind the public smiles, however, the organization faced serious
concerns. Biehl and Crump went on to serve terms as Presidents of the Dianas during the troubled 1990°5.

Photo Courtesy Diana Foundation

A Letter from Barbara Bush

For two years after Charles Hebert"s death, Harry Guyton kept the Dianas together as their President. He
oversaw the production of Diana 35 and Diana 36 in 1988 and 1989 at the newly-opened Wortham
Center. In 1990, longtime member Frank Campisi succeeded him as President.

In January 1990, a kickoff gala for Diana 37 was held at Galleria Sakowitz. The party included a
cocktail buffet and a fashion show using both professional models and Diana members. Robert
Sakowitz, Chief Executive Officer of the store, welcomed the group and praised their charitable gifts to
the community.
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Diana 37 in 1990 was presented at the Wortham Center with the theme ,;The Legend Continues™  Joe
Russell and Michael Kemper continued their runs as emcees, which they had started in 1988.

President Campisi read a letter addressed to the Dianas from First Lady Barbara Bush. The hand-signed
letter was dated May 2, 1990, and ended with the words: “I salute the good work being done by the Diana
Foundation and I am so grateful for your efforts on behalf of others.”  The letter was a grand beginning
for a new decade, and the Dianas were pleased at the recognition.

That same year the membership voted to present a Diana Community Service Award at Diana 37 to
Houston philanthropist Carolyn Farb for her work with AIDS fundraising during the past several years.
Looking back at that award, Farb recently commented:

“For more than five decades, The Diana Foundation has generously supported a myriad
of issues relating to improving the quality of life for all with its focus being health,
education, cultural and social issues. The Foundation has addressed needs making a
difference in the community and empowering volunteers.

I chaired Houston's first successful AIDS fundraiser in 1987 called “An Evening of
Hope," an event that united our city in support of people with AIDS. The stigma of the
disease began to fade in our community, and people were given life-saving health care.
1 became involved in the early days. They were challenging, and donors I normally
looked to for support turned a deaf ear on the project. Thankfully, those attitudes have
changed as public awareness has grown. 1 am happy that the care that was made
available from that event has been greatly expanded. When I received the Diana Award
in 1990, I was deeply honored and touched.”

The surface image was heady and it seemed that the past successes of the Dianas would continue to grow
in fertile ground over the next ten years. In reality, the most turbulent years of their existence lay ahead.
Much had changed for the Dianas, but they were just beginning to sort it all out.

Their spectacular awards shows were still being produced each year, and the newly opened Wortham
Center provided a dramatic and beautiful setting. ~ Riding up the long elevator from the ground floor to
the main lobby, passing under the huge metal sculptures overhead, it still seemed a bit surreal for many
guests that gays had come so far in their lifetimes.

But the cracks around the edges were starting to reveal themselves.  During their days at the Tower
Theater, every show had been sold out. The Cullen Theater at the Wortham provided approximately
the same number of seats. The first event in 1988 was well attended and nearly sold out. But the
audience had begun to shrink each year since then.  In 1989, there were whole rows of empty seats. In
1990, whole sections were empty - nearly 20% of the seats had gone unsold. It was a humbling sight.

For years, Charles Hebert had been the writer, director and producer of the annual shows.  Up to the
time of his death in 1987, he still held the final say about what would be included in the productions.
Hebert had regularly flown to New York with his partner Tim Weaver, to take in every new show on
Broadway. He knew good theater first-hand.
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Hebert also continued to be one of the three major emcees for the shows, up until his death.  Playing
before packed audiences year after year, he had an instinctual feel for what audiences liked and didn‘t
like. He utilized all this wisdom to put together popular shows that audiences continued to enjoy and
return to. Despite the fact that top-hated chorus lines appeared every year during the Tower Theater
days, he could see that audiences were delighted by them.  His shows were a clever and careful mixture
of Broadway, Las Vegas and gay camp.

Although he had a sense of adventure and was open to new ideas, he was careful to keep to a basic
formula of crowd-pleasing musical numbers, comedy lines and emcee antics. Without Hebert's
judgment calls, the shows moved continually away from his successful formula.

One of the most enjoyable portions of the Hebert shows was his opening monologue as his alter ego,
Angela Lynnesbury. Harry Guyton remembers Hebert back-stage as he was dressing for his big
introduction of the evening: “He was so nervous, 1“d have to hold his face and put his lipstick on.”

But once Hebert walked through the curtain to the tune of Mame, he was in his element.  His role never
got old, never became a burden. It had always been a labor of love that he savored. His eyes had
sparkled and his cheeks had dimpled as he laughed along with the audience, during his monologue. A
man who had been bigger than life was now reduced to a black and white photograph in the program.
He was dead and his magic was gone.

A Multitude of Issues

If the Dianas had been facing a particular issue at this time, it could have been analyzed and a solution
found.  But they were faced with a multitude of issues, all of which had surfaced over a relatively short
period of time.

The most obvious issue was the loss in 1987 of their long time leader Charles Hebert. ~ He had been the
driving force behind the Dianas for more than three decades. = And he had been a man of unusual talent
and skill - always the glue that kept it all together. =~ For some members, the loss of Hebert brought an
end to their interest in the organization and an end to their involvement.

As in any organization with a strong leader, the loss of that leader creates a vacuum and power struggles
begin.  The Dianas, once cohesive, had become factionalized. This created yet another exodus of
members.

AIDS had taken a heavy toll on gay men over the last decade. By 1990, the Dianas had lost upwards of
20% of their membership to the disease. = People living with AIDS now had to deal with disability and
loss of income. Those who were not infected were being drawn more and more into AIDS support
work and had little free time left to devote to social organizations.

The mainstreaming of gays during the 1980%s saw the rise of countless new organizations, and there was
tremendous competition within the community for gay dollars. ~ With a standard ticket price of $150 for
the Diana Awards shows, the competition was even steeper. It was hard to compete with the graduated
ticket levels beginning at $25 for their closest rival, the Miss Camp America Pageant.
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The glamour of the 1980°S, reinforced by the Reagan Hollywood White House and the success of TV*S
Dynasty, was quickly on the wane.  The country was now watching Roseanne and taking interest in a
Presidential candidate who wore blue jeans on the campaign trail and showed up on the Tonight show
playing his saxophone.

The energetic young people who had thrown themselves into the spectacular productions at the Tower
Theater were growing older. They had hoped that a new generation of younger members would take
on the responsibilities they had shouldered for years.  But that wasnt happening.

There was the emotional impact of dealing with death in volume for years.  The back section of This
Week in Texas (TWT) regularly held 8-12 pages of new obituaries each week.  There were no significant
advances in the medical treatment of AIDS. Memorial Services were becoming a way of life.

Finally, with the move to the Wortham Center, production expenses had increased. The Wortham was a
union shop, and much of the production work could do longer be done by volunteers.  And despite its
grandness, the Wortham seemed remote. The Tower Theater had been located in the heart of
Montrose. Leaving there, guests walked right into the pulsing gay life of Houston. Now they
descended into a submerged parking garage and exited to the sight of an otherwise lifeless downtown.

A Move Back to Smaller Venues

Despite problems from every angle, Diana members weren‘t used to accepting failure. Those who stayed
on determined to keep the organization active and the show running.  But they accepted the fact that
changes would have to be made.

In 1991, Rick Biehl followed Campisi as President. Diana 38 was presented that year at the smaller
Scottish Rite Temple with the theme ,Singular Sensation®. The set crews continued to work hard,
preparing beautiful sets and backdrops that changed throughout the shows. But 1991 was the last of the
lavish staging.

In 1992, Bill Poplin, who had once pulled curtains and managed bevies of chorus girls at the Tower
Theater, took over the role of President, and carried those responsibilities through 1995. During his first
year, 1992, the awards show moved to the Good Tastes of Texas Restaurant where Diana 39 bore the
theme “39 and Holding™ One permanent set for the evening was built and there were no backdrop
changes. The size and scope of the entire production had been greatly reduced.

In 1993, Diana 40 moved to the Majestic Metro Theater, with the theme ,Forty and Fabulous* Tom
Osborn, the Diana‘s diva for nearly two decades, returned for one more performance, despite crippling
arthritis. ~ Age and health complications limited his moves, but he echoed the year*s theme by looking
fabulous. He ended his number with a reprise of Hello Dolly, the song he had wowed audiences with 25
years before at the Village Theater in 1968.

Sharon Lord was chosen to present one of the awards that evening. What followed was probably the
lengthiest award in Diana history. Cracking the audience up with ad-lib one-liners, Lord inadvertently
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became the evening's feature entertainer, finally presenting the statuette for Best Supported Actress after
what seemed like an eternity.

The Best Foreign Film award in 1993 went to a member who had asked his father to loan him the down
payment on a townhouse he wanted to purchase.  The father was not pleased that his son was ,Jiving a
gay lifestyle”, and offered him the loan in exchange for spending a night with a group of Mexican hookers
in a local hotel room.  It"s doubtful that the hookers got anything that night except their payment.

One again, there was one small-scale permanent stage that was used that entire evening of Diana 40.
Rather than the Broadway style shows of the past, the show had begun to look like a mini-version of Miss
Camp America — filled with big-haired drag queens and leather boys in halters.  This turnabout had a
stinging edge to it — Miss Camp America was now pulling in the audiences that the Dianas were losing,
and it had replaced the Diana Awards as the top ticket of the year.

In 1994, Diana 41 made a sentimental return to the Tower Theater. Diana humor was evident in their
chosen theme, ,Dianasaurous: Geriatric Park — Just When You Thought It Was Over”.  The roasters
proved they could even roast themselves.

Diva Tom ,,Ava*“ Osborn returned for one final performance in /‘in So Gay Tonight, and then hung up her
dancing heels and boas forever.  The show continually it*s scaled down look with a permanent stage
design and small production numbers. If the Dianas were looking for a place to play out their extinction,
the Tower Theater would have been a fitting place for it to amble off into the sunset.  Instead, it just
continued to amble.

The Swan Song of an Era

In 1995, Diana 42 chose the theme ,Glamour is Everything™ Their venue was the 101-year-old
Houston Club. But by this time, Michael Kemper had grasped the realities of the Dianas“ new world,
and he put on a show that was surprisingly slick, sleek and entertaining.

The entire stage looked like a duplicate of an Academy Award show, even featuring a large Diana statue
situated and lit to resemble an Oscar.  Bearing no resemblance to Moncrief's original Diana, the new
statue was a life-size version of the tiny Diana statuette awards. Admittedly, she bore a stronger
resemblance to the goddess Juno, but nevertheless she reigned over the festivities with regality. She was
also easy to transport.

The presenters moved with precision, bringing winners from past years back to present this year*s awards.
A faux ,Elizabeth Taylor™ brought star quality to the ceremony, and simple but creative dance routines
filled the gaps between awards. Kemper invited his longtime friend Jan Glenn, from his local TV
,Makeover days, for additional star quality. Glenn helped present a special Star Award to Rich
Arenschieldt I'V for his work with the Pet Patrol.
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Former writer and emcee Bob King made a one night return from retirement to present a special award to
the Bering Omega Dental Clinic. Local entertainer Jerry Atwood was presented the prestigious Diana
Award for Community Service for his annual fundraising Christmas Songfest.

Instead of the Academy's gowned and nameless girls who escort winners here and there, Diana 42 had
three bodybuilders wearing go-go dance straps and western boots to help people up to and down from the
stage. In a novel twist, ,nominees* for an award were called to the stage before an award was read.
As the narrative unfolded, it became obvious who the winner was. For the first time at a Diana show the
audience got to see the winner's growing and embarrassment and final humiliation as the award was read
and then presented. Even Sharon Lord was fooled into co-presenting an award, only to discover that
she herself was the winner.

Organizers imported Lypsinka, a current off-Broadway hit, as the evening's head entertainment. ~She
presented a fast paced sketch of ringing telephones answered with lines culled from famous movies.
Other entertainment included a humorous dance quartet named Camp Baroque.

Longtime music conductor David Daniels had succumbed to AIDS just shortly before Diana 42 — his
name was even listed in the program as a participant. In his memory, an athletic and contemporary pas
de deux was performed to Elton John's version of ,Can You Feel the Love Tonight?* It drew the
largest applause of the evening.

The show ended with a sparkling touch of humor and the old Las Vegas style of Heberts productions.
The names of the nominees for Best Movie were read, but the Dianas ignored the nominees and instead
decided to award their own choice for best movie — with a rousing musical romp inspired by Priscilla,
Queen of the Desert.

Reporting on the event for the March 30, 1995 Houston Press, writer Alison Cook quipped her way
through an article entitled ,Old Boys at Play*

"They must have no business here at night or they'd never have let us in," cracked one
veteran Diana member as he surveyed the cocktail-swigging horde, whose number
included such prominent personages as a jeweler, a TV weatherman, a model czar, a
publicist and a small herd of doctors. If the Dianas started as an in-joke, then their
evening at the Houston Club may have been the biggest in-joke in its history.

It was a joke not universally appreciated. As the revelers filed into the Texas Room for
the musical extravaganza that is the evening's raison d'étre, Houston Club staffers lurked
on the sidelines, their lips twitching with bemused, incipient smiles; the eyeballs of one
venerable African-American waiter rolled back in his head.

When the first of many lip-synching numbers struck up -- complete with a gaudy chorus
of dragsters aping Liz Taylor, Joan Crawford and "God knows who else," as one
onlooker put it -- a small, hair-netted woman with a pre-Columbian profile emerged from
the kitchen and stood staring, as if she had a front seat for the end of the world.
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Here, in a relic of a Houston that is no more, another band of survivors had gathered.
They had lived through an era when you couldn't admit you were gay, only to find
themselves in an era when being gay meant seeing your friends die by the score. Perhaps
it made the jokes even sweeter, just as the worm-has-turned setting did.

"When you lean down from the barstool to adjust your wedgie and see nothing but old
cocktail straws and old confetti on the floor," President Bill Poplin recalled from a 1985
appearance at the Dianas by Waylon Flowers" famous puppet Madame, "you know the
parade done passed you by." It was one of the most raucous applause lines of the night.

The show was captured on video tape by a video professional and a souvenir copy was made available
shortly after the awards night. The tape was handsomely produced and captured the evening with
color, sentiment and humor. What the makers of that tape did not realize was that they had
unknowingly captured something else historic — the last Diana show of its kind.

Returning to Their Roots — Fellowship, Humor & Philanthropy

In 1996, Ben Crump took over the position of President, and held the job through 1997. During his
first year in office, the organization looked desolation in the face — for the first time in 43 years, there
was no Diana Awards Show. “I take full responsibility for it,” says Crump. “It happened on my
watch.”

Its doubtful that Crump needs to bear the weight of the cancelled show, and the resultant talk of
disbanding the organization. Changing times and the advancing age of the membership had made the
annual awards show something other than the joyful labor of love it had once been. = Somewhere,
somehow, something had to give.

On April 23, 1996, long-time member Ogden Robertson wrote an open letter to the Diana members:

“I am saddened by the cancellation of this year's Diana Awards. To me, the Diana
Awards is the Diana Foundation. Without the Awards, the Foundation will lose its
identity. I hope that something positive will come out of the cancellation and that we can
regain our sense of humor and fellowship. I also hope it is not too late.

The Awards should be kept small, for members and their friends. The affair should be
held at a location that is of the appropriate size, has good Service and some style.

The entertainment parts of the evening should be performed by local people. There might
be some live music, such as a combo to play during dinner.

My hope is that this letter leads to constructive discussions about the future of the
Awards show. Am I the only one who would hate to see it go away?”
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Robertson wasn‘t the only person who would have hated to see the demise of the Dianas. His ideas
became the basis of discussion, and eventually provided a new format for the awards shows that would
save the Dianas from threatened extinction.

Those who still had a passion for the excitement and color of staging and performing moved to other
organizations such as Miss Camp America or the Krewe of Olympus. But for the rest of the
membership, the decision to eliminate the production numbers was a positive and realistic change.

In 1997, Diana 43 was held at the beautiful La Columbe d“Or in Montrose. The theme was , An Evening
at Le Grand Salon" Freed from the efforts of producing a stage show, members were able to sit back
and enjoy being served a gourmet dinner at exquisitely decorated dining tables. = Local entertainer Jerry
Atwood provided the music for the event. Local television weatherman Dan Meador served as the
emcee.

Long-time members may have glanced next door as they entered and left for the evening. Twenty-five
years had passed since they had gathered at the Palace Club atop 3400 Montrose in 1972 for Diana 19.
Perhaps at those moments, they became uniquely aware of how far the Dianas had come since that night
and what an exciting ride it had been for them.  Perhaps too, they realized that they had now returned to
their roots of intimacy, partying with people they knew well and loved.

In 1998, Tom Mays began a two-year term as President. Under his leadership, Diana 44 in 1998 was
booked at the Four Seasons Hotel. The chosen theme was ,Fairy Tales™ Jerry Atwood was joined
by Sharon Montgomery to provide the evening's entertainment. The emcee was popular radio host
Dayna Steele.

In 1999, Diana 45 was held in the Crystal Ballroom of the beautifully renovated Rice Hotel, with a theme
of ,High Society™ Samantha Samuels entertained the guests. And another local television
weatherman, Frank Billingsley, served as the emcee.

After a turbulent decade, as the millennium drew to a close, the membership left behind an era of grand
Broadway-style productions. But they had rediscovered their roots - smaller parties with friends,
amateur entertainment, clever roasts and philanthropy. =~ Had they risen to the very top and fallen? Or
had they merely come full circle?
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Charles Hebert — “He was the glue that kept it all together.”

Charles Hebert was born and raised in Beaumont, Texas. He attended the University of Texas,
graduating in 1948. While at the university, he was a member of the Silver Spurs, the group which
moves and handles the UT mascot longhorn steer.

Following college, he made his home in Houston and worked as a mortgage banker with Mainland
Mortgage Company.  Years later, he worked with Arthur Talk Realty.

Hebert was a man with a quick wit and a clever tongue. He continually amazed friends and
acquaintances with his lightning fast retorts.

He enjoyed socializing, and in the early 1950°s established an annual Halloween party and a Christmas
party for friends.  The dress code for Halloween was to come as a member of the opposite gender, and
the Christmas party was black tie.

In the early 1960°s, he began an annual ,Dog Days of Summer Country Supper®, and enlisted the help of
about 100 people. Groups were assigned a specific food to bring, and then Hebert supplied the servers.
Guests often dressed in theme based on what food they were assigned to bring.

Sandy Bubbert recalls that he always dressed up his two pet miniature collies to match the party he was
giving. “On Halloween, they wore little witch hats — at Christmas, they had little red bow ties.” Tim
Weaver remembers a birthday party Hebert once gave for the dogs of all his friends. ~ There was even a
big cake for them to eat, decorated with all their names, and surrounded by doggie biscuits.

Although he was the driving force behind the Diana Awards from the early 1950 until his death in 1987.
Hebert also had a varied social life which included many people who were not involved with the Dianas.
He had a close friendship with Patrick Dennis, the author of Travels with my Aunt which was the basis of
the Broadway play and film version entitled Mame. Hebert based his Diana Awards ,alter ego™ Angela
Lynnesbury on Angela Lansbury who popularized the role on Broadway.

People who knew him well described him as organized, focused, and calm. ~ With a gift for motivating
people to do things with excellence, he did not need to micro-manage. During all the high-pressure
years of producing the ever-expanding Diana Awards, no one ever remembers him ever raising his voice.
He was thought by many people to be ,the most genteel man™ of all their acquaintances. =~ Past Diana
President Ben Crump describes Hebert as ,the kind of man I always wanted to be when I grew up.*

His last partner of fifteen years, Tim Weaver, was asked how he thought Hebert would want to be
remembered. “That he was a giver,” Weaver replied. Indeed, Hebert left a legacy of fun, laughter,
and good times. He also left behind a foundation which has given back more than $1.2 million dollars to
the Houston gay community, and was instrumental in seeding numerous AIDS organizations in the
1980°s — most of which still exist today. Today, the organization he lovingly guided for 33 years has
become the oldest continually active gay organization in the United States.

In his own words, Hebert described the Diana Awards as ,dirt, dish, devilment and decadence.” The
Dianas now head into their 57" year of existence in 2010.
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Charles Hebert — “He was the glue that kept it all together.”

Hebert (r) at a cast party following a Diana Awards show. Photo Courtesy Diana Foundation

Hebert (1) and his partner Tim Weaver (r) used this campy photograph with their pet miniature collies for an alternate Christmas
card to friends in the early 1970°5.  “We only sent it to friends who had dogs,” says Weaver. Photo Courtesy Tim Weaver
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Charles Hebert — “He was the glue that kept it all together.”

At the annual Diana Awards, Hebert first appeared as ,Angela Lynnesbury'; and then did a back stage switch to tuxedo. He is
shown here with co-emcee regulars Linda Mele (1) and Bob Fields(r). =~ Photo Courtesy Diana Foundation

Hebert welcomes the audience to the Diana Awards 25" silver anniversary at the Sheraton Lincoln in 1978, dressed
as Angela Lynnesbury. Photo Courtesy Diana Foundation

David Moncrief, Dianas founder, and Hebert share a moment of silly celebration during a rehearsal at the Sheraton
Lincoln in 1978. Photo Courtesy Diana Foundation
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Charles Hebert — “He was the glue that kept it all together.”

Hebert joins the curtain calls the conclusion of the 1979 and 1981 Diana Awards, at the Sheraton Lincoln.
Photos Courtesy Diana Foundation

~ K
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The menu for the 1983 ,,Ibg Days of Summer Country Supper “listed all the persons involved in preparing food for
the event — and then dining on it.  Hebert used the alter ego ,, Rev. Ms. Lynn Bird Herbert “as the event organizer.
Menu Courtesy Jerry Beasley
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Charles Hebert — “He was the glue that kept it all together.”

Hebert is memorialized in Glenwood cemetery in a resting place designed by his last partner Tim Weaver. The
sunburst was once used as a fountain in the courtyard of their hideaway in Acapulco known as Casa Angela.  The
memorvial “slettering is the same typeface as used in the Viet Nam Memorial in Washington, DC.

Photo: Brandon Wolf
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Congratulations from First Lady Barbara Bush

THE WHITE wOUE
Hay 2, 19%0

It 18 & pléssure to send greetings to the mesbers
and supportars of the Dlana atlion, Thirty=-
seven yoars of service to the Nouston comsanity
is a cossandable nilestons!

As & lifelong voluntear, ! am convinced that there
is no finer tradition in America. We could not

aver Degin O mest our comsunities' needs without

the genercus contribations of people like yourselves
vho give freely of thelr time and rescurces, Aserica
was bullt by volunteers, and today more thah ever,
depend on your helpisng hands and hoarts o meet many
Of Our soclety's prossing needs,

Docause Of your asaistance in the arts, with education
scholarships, and now in healthoare service helpl
indigent AYDE victiss Moustom Is a better place l:g

A stronger community. I salute the good work beling
done by the Dlana Foundatlon and I am so grateful

for your offorts oa behalf of othera.

Beat wishea for coatinued success,

Warnly,

Pk Bail-

Then First Lady Barbara Bush sent congratulations to the Diana Foundation on May 2, 1990.  This copy was distributed at the
1990 Diana Awards at the Wortham. — Letter Courtesy Frank Campisi

The original letter now hangs framed on a wall in Past President Frank Campisi's home. ~ Photo: Brandon Wolf
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The Diana Award for Community Achievement

In 1984, the Board of Directors and the membership of The Diana Foundation created The Diana Award
to recognize individuals for their outstanding contributions to our community. Recipients of this most
prestigious award include:

1985 — Mayor Kathy Whitmire

1986 — Jack Jackson

1987 — Eleanor Munger

1988 — Marion Coleman
1989 — Mary Walbert
1990 — Carolyn Farb
1991 — Randy Hodde

1994 — Charles Armstrong

1995 — Jerry Atwood

1998 — Texas State Representative Debra Danburg
2005 — Dr. Edwin Cordray
2010 — Mayor Annise Parker

Jack Jackson (r) Photo Courtesy Diana Foundation Charles Armstrong () Photo Courtesy Diana Foundation

Jerry Atwood (1) Photo Courtesy Diana Foundation  Edwin Cordray (c) Photo: Dalton DeHart
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34 Years of Giving to the Community

In 1975, the Dianas became a 501(c) 3 charitable organization, known as The Diana Foundation. During
the past 34 years, they have given nearly $1.2 million dollars to the community.  Their beneficiaries
include:

AIDS Foundation Houston
AssistHers
Astro Alliance
Bering Community Services Foundation
Bering Community Services Foundation Kitchen Fund
Bering Omega Community Services
Body Positive Wellness Center
Buster"s Friends
Casa de Esperanza de los Ninos
Christmas Songfest
Citizens for Human Equality (CHE)
Colt 45's Trouble Fund
Crisis Hotline
DIFFA Houston Assistance Fund
Equinox Theatre
Foundation of Immunological Disorders
Gay Switchboard of Houston
GCAM
Hastings/MCC-MCCR
Houston Ballet
Houston CARES Fund
Houston Challenge Foundation
Houston GLBT Community Center
Houston High School for the Visual and Performing Arts — Student Scholarships
Krewe of Olympus
Live Consortium
Lone Star Symphonic Band
McAdory House
Metropolitan Community Church of the Resurrection
Miss Camp America
Montrose Clinic
Montrose Counseling Center
Montrose Patrol
Montrose Symphonic Band
Names Project Houston
Omega House
Pet Patrol
PWA Coalition
Saving Animals - the Mickey Hagey Clinic
Spay-Neuter Assistance Program (SNAP)
Space Dance Theatre
Stages Repertory Theatre
Stone Soup
The Botts Collection
Theatre Under the Stars
Unhinged Productions
Wortham Center Building Fund
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1990°s Photos

At left, kick-off gala for Diana 37 in 1990 at Galleria Sakowitz featured Diana members in a fashion show. At right, Diana
members take part in annual Folleyball Game. Photo Courtesy Diana Foundation

At left, assisting a fundraiser for 1991 Diana Awards are (I to r) Parker Witt, Bob Roberts, Marion Coleman, Andrew Motz and
Frank Campisi. At right, hunky bartenders keep the guests happy. Photos Courtesy Diana Foundation

At left, a scene from the 1991 Diana Awards at the Scottish Rite Temple. At right, Ben Crump (second from left), Dick Holamon
(third from left) and Michael Crenshaw (right) sample coats at a Neiman's Fur Party. Photos Courtesy Diana Foundation
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1990°s Photos

At left, the 1992 Diana Awards at The Good Tastes of Texas. At right, the 1993 Diana Awards at the Majestic Metro.
Photos Courtesy Diana Foundation

At left, the Diana Foundation quilt panel for members lost to the epidemic. At right, the 1992 AID Quilt Display at the Brown
Convention Center. Photos Courtesy Diana Foundation

At left, the 1993 New Members/Christmas Party. At right, getting ready to go on stage at the 1994 Diana Awards at the Tower
Theater. Photos Courtesy Diana Foundation
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1990°s Photos

At left, (I to r) Bart Truxillo, Mark Paris and Past President Harry Guyton enjoy a cocktail chat. At right, the 1994 Diana
Awards make a sentimental return to the Tower Theater, with the theme ,Dianasaurous’.  Photos Courtesy Diana Foundation

A professional videotape souvenir of Diana 42 in 1995 at the Houston Club, included award presentations to Earl Krieger,
Rich Arenschieldt IV and Sharon Lord.  Videotape Images Courtesy of Diana Foundation
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1990°s Photos

At left, a spoof of Priscilla, Queen of the Desert for the 1995 Diana Awards at the Houston Club. At right, Ben Crump receives
the award for Best Child Actress. ~ Photos Courtesy Diana Foundation

At left, Off-Broadway star Lypsinka entertains guests in 1995. At right, Diana Foundation members sponsor a water table at
the Houston AIDS Walk.  Joining them is the iconic second Diana statue Photos Courtesy Diana Foundation
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1990°s Photos

At left, entertainers at Miss Angela's Country Dinner at the Houston Polo Grounds. The annual fundraiser honors late
President Charles Hebert. At right, the 1997 Diana Awards begin a new era of eliminating production numbers, at the
beautiful Columbe D Or. Photos Courtesy Diana Foundation

At left, Tom Mays presents the 1997 donation to the Colt 45°5. At right, (I to r) Gail Gerrard, Rick Kitrell and Cassandra
McCory chat.  Photos Courtesy Diana Foundation

At left, the 1999 Diana Awards is held in the Crystal Ballroom at the newly re-opened Rice Hotel. At right, Past President Tom
Mays with a glamorous Marion Coleman. ~ Photos Courtesy Diana Foundation
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1990s Memorabilia

The Diana Foundation
reqaests the pleasure of your company

to honer
Charles Armstrong
recipient of The 1994 Diana Award

Richmond Hall
Toe Menil Collection
1436 Richmond Avense

Sunday, 27 March, 1994
at four o'clock
RSV Jackety
1138092000 Fadertissest by
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Please come to the Polo Club Barn

and help set up for the Country Dinner

HELP! HELP! HELP!
All Diana Members!

10:00 AM until noon
this Saturday, Oct 1lth

Refreshments will be served
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They e Still Standing

Refusing to be vanquished, the organization proves to be the ultimate survivor

In May 2009, the Dianas presented their 56" Annual Awards Show at the Houston Zoo. At left, their youngest member, Carlos
Obando receives the Best Supported Actress award from Diana President John Heinzerling. — Their newly designed Diana,
goddess of the hunt, award was unveiled at the event. ~ Photo: Dalton DeHart

Preparing for a Jubilee

In 2000, Bill Green took a turn at the duties of President of the Dianas, and served for two terms.  The
organization was smaller than it had been in years past, but once again it was stable and running
smoothly. The Warwick Hotel was selected as the site of Diana 46 in 2000, with a millennium theme of
MM — A Celebration”. ~ Sharon Douglas and CC Ryder entertained the guests in the posh ballroom of
the historic hotel.

Plans for 2001 brought the Dianas back to the Warwick, with a theme of ,Fasten Your Seatbelts. The
theme turned out to be prophetic. = Somehow, during the planning efforts, the hands of time speeded up
and the awards were given the number Diana 48. The number now represented the age of the Dianas
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instead of the numbering of the shows. For the entertainment that year, guests enjoyed Sharon
Montgomery, Charlene Wright, and Sam Anderson. Then they danced into the night to the music of Cuba
Libre.

In 2002, Earl Krieger was elected Diana President and served for the next three years.  In his first year,
Diana 49 in 2002 was presented, with the Warwick Hotel once again the chosen venue.  The theme was
,Venetian Carnival™and for entertainment the organizers brought in famed entertainer Jimmy James.

2003 marked the Golden Jubilee year, Diana 50. Guests dined once again at the Warwick Hotel, and
enjoyed gay entertainer and comedian Kate Clinton. ~ Miss Texas 2000, Tara Watson, also appeared at
the banquet.

Members of the Dianas presented several musical sketches, including a crowd pleasing version of
,Money™ from Cabaret.  For the fiftieth anniversary of the organization, it was another return to their
roots, the simpler routines that relied on cleverness and humor - friends entertaining friends. ~ There was
an interesting lesson that had been learned — the larger a production, the more distance it puts between
itself and the audience. The Jubilee entertainment was intimate and heart-warming.

Kreiger finished out his term as President with the presentation of Diana 51 in 2004, themed ,Still Crazy":
Dinner was served in the lobby of Stages Theater, and then the guests enjoyed a full-length stage
production of Stages* current show Always, Patsy Cline.

In 2005, Frank Staggs took over as President and served one term.  Diana 52 in 2005 was held at the
Bella Terrazza Restaurant, and the theme was ,,An Evening at the Moulin Rouge™ Community
photographer Dalton Dehart says the decorations that year were “just about the most spectacular I*ve ever
seen — the most beautiful color red.” A jaw-dropping red windmill was a central focal point of the

party.

Music was provided by local entertainment favorites, Jerry Atwood and Ricky Comeaux, with special
numbers by CC Ryder.  Frank Billingsley once again served as emcee.

A Stumble, Near Fall, and Determined Effort to Survive

In 2006, Bob Briddick was elected President and served one term.  Diana 53 in 2006 found guests
returning to Bella Terrazza Restaurant, for an evening themed ,,The South Will be Haute Again®.  Ricky
Comeaux provided the evening's entertainment.

Of his year in office, Briddick says “It was a very difficult year, but I'm proud to have brought the
organization through.”  Almost as if a ten-year ,curse had begun to plague the Dianas, the organization
experienced internal issues that nearly threatened to end the 53-year organization. = Misunderstandings,
hurt feelings and personality clashes ended with a deeply felt rift, and a significant loss of current
members. “There was talk once again of disbanding the organization,” Briddick recalls with solemnity.

But John Heinzerling was one of the members who determined that the Dianas should continue, and he
was elected President in 2007 and is currently serving his fourth term. A man with a cheerful
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disposition, deep dedication and good diplomatic skills, he worked hard to ensure cohesion in the
remaining group, and set out to rebuild the membership ranks.

Diana 54 in 2007 was held at the Houston City Club in Greenway Plaza. The theme was ,Don‘t Let the
Stars Get in Your Eyes”. ~ Singer Hedda Layne entertained the members and their guests. In a hi tech
departure from tradition, the 2007 souvenir program was a CD with several of Layne's songs on it, and
program notes were miniaturized and inserted into the jewel case that held the CD.

The Houston City Club also served as the site for Diana 55 in 2008, with a theme of “The Show Goes
On”.  For Heinzerling, the theme may have had a sense of person irony. He had worked hard to
attract new members to the depleted organization, and like a show-biz trouper determined that the Dianas
would continue despite the challenges they had recently faced. Singer Linda Petty entertained the
guests.

The evening also included the campy roast awards that had always been a part of the Diana Awards.
One member received an award for grabbing his partner's car keys during an argument, backing the car
out of their driveway at high speed - right into a flatbed parked across the street, sending a forklift on it
sailing to the ground. ~ No matter what else had changed around the Dianas, people were still doing the
same silly things in 2008 that they had been doing for the past 55 years.

The former fourteen roast awards have been replaced with only four awards. And the writers are careful
not to cross the line from humor to hurt.  Hebert had always maintained a careful control over the tone
of the awards.  After his death, members began to complain that the former restraint was missing, and
that the awards were beginning to get out of hand. One night they finally did. = The winner walked to
the stage, grabbed the award, walked out the door and never returned to the organization. Since then, the
awards have regained the sense of control Hebert had practiced.

And the Dianas now balance out roasting with toasting. The Diana Community Service Award was
begun in 1985 as an award of honor. In recent years, the group has added the Golden Bow award for the
Diana member who has done the most work for the organization in the past year. Additionally, a
Directors award now goes to the member who has been exceptionally helpful in producing the annual
show.

Celebrating New Beginnings

In March of 2009, the Diana membership had been rebuilt to its 2006 level. Heinzerling had worked
hard to attract new talent and younger faces, and his efforts had paid off.

Program Chair Mark Brown looked for a unique site for Diana 56 in 2009, and chose the Houston Zoo.
The theme was appropriately “Serengeti Nights”.  Guests in black tie enjoyed a social hour, sit-down
dinner, a sea lion show, and dancing under the stars as zoo residents provided an exotic soundtrack to the
fun. Animal handlers strolled amongst the guests during cocktail hour with gentle-spirited creatures to
pet and pose for photos with.
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The Dianas also unveiled their new Diana award — a stunning reproduction of Diana the Huntress on a
dark wooden base.  Not only is the award impressive, but it"s now mythologically correct. ~ The life-
size Juno statue that copied the former statuettes was nowhere in sight. It was positive, visual evidence
that the Dianas were serious about changing their image and moving forward with a new beginning.

Diana 56 raised $12,000 which was split between beneficiaries Pet Patrol and Bering Omega Community
Services. Tori Williams, who represented the Pet Patrol at the 2009 dinner, reflects back on how the
Dianas have been helping the community over the past decades:

“When The Pet Patrol started in 1986, it was the first program of its kind in the
country. Helping people keep their companion pets by paying for vet care and pet food
was unique and funders weren't sure that it fit within any of their typical funding
categories. The Diana Foundation made one of the first and definitely one of the largest
gifts to The Pet Patrol during our infancy. [ am not sure The Pet Patrol would be here
today if it were not for the generous support and enormous kindness of The Diana

’

Foundation.’

Diana 57 was held at the Hilton Americana. A special guest of the evening was Houston Mayor Annise
Parker. She joked that she had “always wanted to win a Diana award.”  She was presented with the
prestigious Diana Award for community Service, the first of which was given to Mayor Kathy Whitmire
25 years before in 1985. At that time, it was ,politically expedient™ for the Mayor to accept in person
and the award was accepted by an assistant. It was a sign of the times that in 2010, the Mayor not only
accepted the award in person, but she was also a member of Houstons GLBT community.

A special tribute was paid to Johnna Mueller, who had attended the Diana 1 party in 1954, and is one of
only two surviving guests of that party. Mueller was given a standing ovation and presented with a
special Diana award.  In return, she presented a microphone used by the Dianas in the 1950°s and
1960°s, and a record album and personal thank-you note from Rock Hudson. ~ The items were given to
Houston“s local GLBT archives, the Charles Botts Archive and the Gulf Coast Archive and Museum.

Thinking Outside the Box

As the Dianas head into their 57" year of existence, members are actively reflecting on the future of the
organization. Longtime member Michael Kemper, who holds a record of winning seven Diana awards,
notes: “The Dianas originally reflected the bitchiness and wit of The Boys in the Band, but we have
learned to adjust to our times and change. We are reaching out to other community organizations to
collaborate. = Recently we sponsored a Sunday morning brunch with members of the Executive and
Professional Association of Houston (EPAH). We are encouraging younger people to join.”

Kemper continues: “I think the Dianas are headed in an entirely new direction. We‘re having our socials
and mixers in member residences once again — there are cocktails and food and laughter. That's what it
was when the Dianas first started. =~ We*ve come full circle.”

Program Chair Mark Brown adds: “We're thinking outside the box. We have eliminated the big
production numbers of the past.  This allows us to give nearly all our proceeds to charities. ~We have
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moved from acid-tongued barbs to camaraderie.” Looking ahead, President Heinzerling says that the
Dianas will focus on the social aspects of the organization as they move forward into the future.

The Diana Foundation is open to people of all sexual orientations.  The current membership is largely
gay, but also includes heterosexuals.

Remembering Charles Hebert in a Special Way

In 1992, Ben Crump inaugurated a fall event entitled Miss Angela‘s Country Dinner. ~ The dinner is
reminiscent of the late Charles Hebert"s annual ,[Dog Days of Summer Country Supper®, which Hebert
started in 1963 and was last held in 1986 prior to Heberts death.  Enlisting nearly 100 friends, a giant
dinner of country food was put together and held either on Hebert"s deck or in the garage area under the
deck.

Crump chose the name in memory of Hebert's role as Angela Lynnesbury at the annual Diana Awards.
The first three years the dinner was held, as a Diana Foundation fundraiser in the yard of Bill Bridges™
house, in Montrose. Then it moved to the Houston Polo Grounds, where it continued to be held for
nearly a decade.

At one of the dinners in the 1990°s, Crump decided to wear a campy Western denim skirt with square
dance petticoats underneath it.  Late in the evening, he sat down and nodded off asleep.  The cigarette
he was smoking ended up setting the petticoats ablaze and caused a mini-panic as other members sought
to rescue him. It was, of course, an accidental but exceptional tribute to Hebert - exactly the kind of
thing he would have thought was deserving of a Diana Award. Sure enough, the next year Crump
received a Diana statuette for ,best child actress®

Crump holds a special place in his heart for Hebert. “I learned from my work with the Dianas, and I
went on to join the boards of the Alley and Theater Under the Stars,” he says.  “I was also President of
the Alley Guild. If I had not learned a sense of organization, under the Dianas, I would have been
intimidated by those people. At first [ was sitting there with Lynn Wyatt, and being a little boy from
Winniewood, Oklahoma, I wondered what am I was doing there. Without the Dianas I never would have
made it that far.”

Recently, the Dianas expanded the dinner to an entire Round-Up Weekend, held in October of each year.

A social is held on Friday night, the Country Dinner on Saturday night, and a late brunch on Sunday.
It“s a special way that the Dianas still keep Hebert's memory alive.
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Why People Join the Dianas

The simplest and most direct way to understand why the Dianas is an organization that is still important
to our community, and relevant, is to hear why the newest members of the group have recently joined.

Nic Messana: “I attended several Diana's events before I joined the organization. I found that its
members were respectable, fairly educated, welcoming gay professionals. I thought that I had a lot in
common with such a crowd.”

Bruce Cain: “The first Diana show I attended was at the Tower Theater. I had attended many of the
shows and functions over the years, but had never felt the compunction to join. My favorite movies are
those of redemption. I admire the obstinate nature of the Foundation - refusing to allow setbacks to be the
death knell of the organization. I admire the determination of the officers and members to continue to
grow, while making certain that the Foundation is still a viable and valuable asset to the community. [
have found the members to be truly caring and philanthropic. Not to mention the fact that when I
joined, one of the members said something to the effect that it was good to have some young blood in the
membership. Good Lord, I am 50!”

Clifton Vanover: “There are sixty plus reasons (the 60+ Diana members) why I joined the Dianas. [ am
getting old and over the years I have never known members who are so friendly. From the first meeting 1
attended, I loved the way I was treated.”

Mike Reynolds: “I joined the Dianas because of the fellowship, revelry and emphasis on contributing
to the GLBT community. As with any organization, the people are what make it truly special.”

Bill Barrow: “I joined the Dianas after meeting a group of the members at several other events. I learned
of their long history and things they had done to help the gay community. I felt that it was my time to
become more active in working to do things for the gay community and saw the Dianas as a great chance
to get more involved. I was able to become chairman of the decorations for the 2009 Awards Dinner,
under Mark Brown, during my first year as a member and learned a lot. I look forward to a long
relationship with this group.

Carlos Obando: “I am the youngest members, and from the minute I went to my first social event with
the Dianas, I felt at home. The Dianas introduced me to a unique kind of brotherhood; one that portrays
professionalism, sincerity, and philanthropy all in one. The friendships that I have built in such a short
amount of time will last for years. The courage, wisdom and support I have gained from such a fine group
of individuals will allow me to accomplish a variety of goals in my life and truly make a difference for
Houston."

What the Dianas Have Given Us

In the 19507, the Dianas gave their group of friends a gay enclave with its own culture, where they could
feel secure and good about themselves regardless of mainstream social attitudes.
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In the 1960°S, that spirit continued, as they helped each other defy in private the very society that placed
heavy emotional burdens on them.

In the 1970, the Dianas opened their closet door and marched out, celebrating the new freedoms that
emerged from the Stonewall riots.

In the 1980°s, the spectacular Diana shows of that era showcased the very best of what creative,
determined and energetic gay people could accomplish, and made people proud to be gay.

In the 1990, the Dianas weathered the effects of time and disease and emphasized the importance of
intimacy and friendship in a rapidly changing world.

And in the 2000, the Dianas have proven that you just can't kill a good idea and have emerged as
triumphant survivors.

Any successful organization will have its share of criticism and praise.  Despite the perceptions of
others, the two most important things to the founders of the Dianas were: the friendship of others; and a
willingness to donate time, effort and creativity to events that bring people joy and laughter.

Truly, the Dianas have always been good for a dare.  Past President Bill Poplin says: “The one thing you
dont want to say to a Diana member is that they can‘t do something. Because they will turn right
around and prove they can.”

One might argue the specifics of what the Dianas have done or how they did it during their 57-year
lifetime but one can‘t argue with their survival.  They Te still standing, after all these years.

Why the Dianas Have Survived the Longest

We are tempted to think that the oldest gay organization in our country would be a carefully chartered
political organization from one of the major gay epicenters of New York or San Francisco. Instead, itS
a group that started with a spontaneous moment of humor and continued for 23 years before ever having a
formal membership list.

Long-time activist Ray Hill says he isn‘t surprised that the Dianas emerged as the oldest gay organization
in the country: “I*ve always felt that the gay movement was a social one, not a political one. Political
groups get mad and split. But social groups tend to get mad and make up.”

Activist Jessica Wicks isn‘t surprised either that Houston is home to the oldest gay organization. “The
South has always had a sense of warm hospitality. Houston was the perfect place for such an
organization to grow and thrive.”

Gulf Coast Archives and Museum (GCAM) curator Judy Reeves notes: “The Dianas didn't overwhelm
their members with rules and regulations and make the Dianas the only important thing in their lives so
members were able to enjoy their involvement.”

The very fact that the Dianas have been basically a social organization and not a political one may well be
the reason that they have endured. = Being in a city away from the epicenters of gay culture has probably
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been an advantage too.  Epicenters attract lots of passionate people, but people also tend to move in and
out of such areas with regularity.  Continuity is more difficult to achieve.

At 57 years of age and still going strong, the Dianas are clearly an institution within Houston's gay
community. Over the decades, the list of people involved in the organization reflects a multitude of
names that are familiar both to Houston history and to the history of Houstons gay community. =~ Many
have remained members of the organization.

Many former members still live in Houston and are still active in the community in new roles. A
particularly large group of former members has migrated to Palm Springs, California.  Bill Masseys
former apartment complex at 1418 Vermont is almost entirely filled with present and former Diana
members.

As GLBT people, we are well on our way to our goal of equality. But we are still facing the challenges
of cultural and religious prejudice and of the reality of countless legal battles.

We are also facing the challenge of preserving our past. Every day our histories are fading away as those
who remember are lost and physical records are destroyed. This story, then, has been a small step in
preserving an iconic part of Houston®s gay history, and of our nation's gay history - the 57 Years of the
Dianas.

New York has its Tonys. Hollywood has its Oscars. And hopefully, Houston will always have its
Dianas.

The author of this book wishes to thank the following individuals for their role in the preparation of this
article, without whose help the story could not have been told:  Christine Doby, for countless hours of
interview transcription, copy editing, and research assistance; John Heinzerling and Harry Guyton of
the Diana Foundation, Jo Collier, Joel Draut and Charles Stephenson at the Houston Metropolitan
Research Center at the Houston Public Library;, Art and Lynn Graeter at House of Glass; Larry
Criscione and the volunteers at the Charles Botts Archive; and numerous members, past and present of
the Diana Foundation, who provided oral histories and various Diana memorabilia.
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2000%s Photos

At left, the 2000 Diana Awards move to the Warwick Hotel. At right, entertainer Kate Clinton is the headline act at the 1993
Diana Awards Jubilee Celebration of 50 years in existence. Photo at right Courtesy Diana Foundation
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At left, (I to r) Randy Boatright and Joel Quinones perform ,Money ‘from Cabaret at the 2003 Diana Awards. At right, Trudy
Denny (1) and Marion Coleman pose for a Diana 50" Anniversary souvenir photo.
Photo at left Courtesy Diana Foundation & Photo at right Courtesy Marion Coleman
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2000%s Photos

At left, The Golden Girls perform for the Diana 50 Jubilee. At right, Tara Watson, Miss Texas 2000 sings.
Photos Courtesy Diana Foundation

At left, going back to their roots of simpler numbers from members, for the Diana 50 Jubilee, Bill Poplin and Linda Marshall
perform. At right, Tony Castro sings and dances. Photos Courtesy Diana Foundation
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2000%s Photos

At left, (I to r) Joe Russell and Sharon Lord at 2003 Country Dinner. At left, (I-r) Gary Evans, Jim Humble and Linda Marshall
at 2004 Country Dinner.  Photo at left Courtesy Diana Foundation & Photo at right: Dalton DeHart

At left, (1 to r) Bob Ryan and friend at 2005 Spring Fling. At right, 2005 Diana Awards at Bella Terrazza with gigantic Moulin
Rouge windmill.  Photos: Dalton DeHart
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At left, 2006 New Member/Christmas Party at the home of Mike Reynolds. At right, Board Members Mark Brown and Deb
Gebhardt at 2006 Christmas Party. Photos: Dalton DeHart
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2000%s Photos

At left, (I to r) Tony Castro, Past President Bill Green and Toby Salazar at 2007 Diana At right, 2007 Diana Awards
entertainer Hedda Layne with the iconic second Diana statue.

At left, members perform a routine for the 2007 theme ,Don't Let the Stars Get in Your Eyes*" At right, (I to r) current President
and partner Ciro Flores, and Jerome Garcia at 2007 Christmas Party.
Photo at left: Dalton DeHart and Photo at right Courtesy Diana Foundation
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At left (I to r) Michael Kemper, Jerry Booth, Craig Kennedy, and David Benson at Diana Awards 2008. At right (I to r), Bob
Jones and Warren Strauss at Diana 55 in 2008. Photos: Dalton DeHart
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2000%s Photos

At left, (I to r) Past President Frank Staggs and Bill Bridges at Diana 55 in 2008. At right (1 to r) Past President Bob Briddick,
Bill Burros, and Dan Meador at Diana 55 in 2008.  Photos: Dalton DeHart

At left, Past President Earl Kreiger and Deb Gebhardt at Diana 55 in 2008. At right (I to r) Scottie Hollman and Monty Frost
at Diana 55 in 2008. Photos: Dalton DeHart

At left, Jerry Beasley and Cassandra McCory at 2008 Diana Awards. At right, (1) Secretary Bobbie Reynolds at 2008 Diana
Awards. Photos: Dalton DeHart
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2000%s Photos

Board member AJ Simpson (1) holds his statuette at 2008 Diana Awards, presented to him by Past President Bill Poplin.
Photo: Dalton DeHart

(I-r) First Vice President Dick Evans at 2008 Diana Awards with and Bill Stemme and guest Marco Arvelo.
Photo: Dalton DeHart

133



2000%s Photos

At left, (I to r) Joe Levitan and Nic Messana at Diana 55 in 2008. The men have been partners for more than 40 years. At right,
2008 money donation to Saving Animals and to Houston GLBT Community Center in the Jasmine Room at Baba Yega's
Restaurant. Photos: Dalton DeHart

At left, The Lariats at 2008 Round Up Weekend Dance at Tila's. At right, (I to r) Michael Kemper and Bill Poplin at 2008
Round Up Weekend Sunday Brunch at Rainbow Lodge. Photos: Dalton DeHart

At left, the Houston Zoo is the site of the 2009 Diana Awards. At right, (I to r) Don Lehde and John Matlage at the 2009
celebration. Photos: Dalton DeHart
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2000%s Photos
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At left, (I to r) guest Barry Bertin and new member Mike Reynolds dine outside at the Houston Zoo reflecting pool. At right,
couples dance into the night at 2009 Awards. Photos: Dalton DeHart
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At right, guests at the Houston Zoo watch a trained seal show. At left, Diana Foundation and Executive and Professional
Association of Houston (EPAH) members sponsor a joint Sunday morning brunch social on Tiel Drive in River Oaks in 2009.

Photos: Dalton DeHart

Board Sherman Yeager (r), serves as bartender for the EPAH/Dianas Sunday Brunch in 2009. Photo: Dalton DeHart
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2000%s Photos

At left, 1418 Vermont has long been home to numerous Diana members, past and present. At right, Baba Yega's Jasmine Room
serves as the site of monthly Diana membership meetings. Photo at left: Brandon Wolf and Photo at right: Dalton DeHart

At left, Johnna Mueller, one of only two surviving guest of Diana 1 receives a special award at Diana 57 in 2010. At right,
Houston Mayor Annise Parker takes to the dance floor at Diana 57.
Photo at left: Brandon Wolf and Photo at right courtesy The Diana Foundation

Scenes aboard the S.S. Diana in the 2010 Houston Pride Parade. Photos: Brandon Wolf

136



An Evening at t|ne Mou]in Qouge
Sarurnay, May 21,2005 New
Beula Tearazza
2840 Cravnery Rocx ¢ Houston, Texas 77054

$150 Pi= Pzason
Sronss Tance $2000 (Ter Sears)

Emcee, Frank Billingsley,
KPRC-TV, Locai2 Chief Meteorologist

Entertainment by
Jerry Atwood ".. Rick Comeaux
Terry Pierce (.- Tommie Lee Jackson
Julie Link

Special Appearance by C.C. Ryder

CauL A, Swesow roa TicasTs - 715-668-3900
Bihce T o SENT AucTion

2000s Memorabilia

The South Will be. Hwats Agamn!

SArLaDAY, A 1, 2004 T em
B h Tisheaan
IO pamn s s o ph o om, Tra e

FARNE LT A T
[P o be b

[\"m:/flim, - '/u.':l. //"A

Emcee, C.C. Ryder

Entertainment Iny
Jerry Atwoodd - RiKK Comeaus
Terry Pierce  Glynda McGinnis

NALKTH

High Coth Sidest . Asctinn

FOR TN A0 Momt: Duros Mt
Marus E Oinrvas; T1A 2124600

1ML OURNA FOUNDATION FRESENTS

DIANA AT 35..

THE SHOW GOES ON
POUSTON OFY CUe

CRIPNRAT LA

BATUIRDAY AARCH 29, 2008
COCRIAS MO Al T

A T
Ofy s
P
MENT ALETON
DTN, UNOA FETTY OF DRLLS
TRAETS

LA L h S L
SPOPRLOR TAALE $2000 10 MATy

FOR DCAITECAL MO A00 3000 S1MF AY MARDM J5 2008

2007 Diana Award
Best Actress

137




2000*s Memorabilia
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Contacting the Diana Foundation

The Diana Foundation is interested in preserving the history of what is now the countrys oldest
continually active gay organization, and encourages Diana alumni to consider sharing memories, photos
and memorabilia for posterity. Plans are underway with local gay archives to collect Diana history,
including written and oral histories.

If you are aware of Diana alumni who are now deceased but not on the Diana Remembers list, please
contact the Diana Foundation.

For further information about the history initiative, functions open to the public, or information on how to
join the Dianas, please contact the Diana Foundation officers. The Diana Foundation is open to people of
all sexual orientations.

The Diana Foundation
P.O. Box 66523
Houston, TX 77266-6523

Phone: 713-639-2000
E-Mail: info@thedianafoundation.org
Website: http://thedianafoundation.org
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The Diana Foundation Facebook Archive

A comprehensive Diana Foundation Archive is located on Facebook, and is open to all persons over age
18. The archive houses over 12,000 photos, 90 video segments from past awards shows, lists of pertinent
Diana information, and first-person memories of the Dianas. ~ You are invited to post photos and leave
your own historical thoughts on the archive.

To access the archive, go to http://www.facebook.com/ . Enter ,,The Diana Foundation™ in the Search
box. Then click on this link when the search results are returned:

E:ﬂ Pages

Mame: The Diana Foundation
Type: Mon-Profit
160 people like this,

Once on The Diana Foundation archive, click on the Like button, to join the archive and have access to
the materials housed there.

To navigate through the archive, use the tabs at the top of the page. A table of contents is available on
the ,Info" tab.

The Diana Foundation

wall Info Photos Notes Video Discussions » <+
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