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er,,, 0-», : .'low di., yo,1 .,e-1 ·n o . )101..' 

- ~ biw~rie.,D? 
Sammy Williams: Jell , my si s ter used to 

be a da ncer, nd I was he vounges c 
of thre e chi ldren, so ·us t t o keep mv 
mouth shut, to keep me occupi ed, my 
mothe r wo uld t ake me t o danc e cla ss. 
And he on ly th i ng I could do was sit 

"Hold on, I am not ready for Broadway. 
I mean, th i s is my first big job, I 'm 
j ust not r eady ." But he convinced me, 
so I went down t o a udit i on and wa lked 
away wi t h a Broadwa y contract, and 

and wat ch , so I woul d wa t ch . And I 
would go home and i i at e wha t I saw. 
In t he s o r y o ~ r.horus Li ne t he 

two months later I was doing my first 
Broadway show. And fr om there I did 
Hello T)o lly and~ Saw, and then 
Appl ause.And then the E2:_& break, the 
~. £!g br eak, ..... as~ Line, of 
course. 

song "I Can Do That " is mv stor y , 00 : 
ha t ' s t he s t ory t ha t I told . I 

woul d -pi ck i up fr om Wll tch i ni my SW: 
sis er and 1 woul d s y , "'eah, I can 00 : 
do t ha t," and I co ul d . And one da • m 
mo ther t al ke d t o mv dancing t eacher 
about i t ,. and they co;ixed me . Thev 
gave me everv th i ng Crom ice cream t o 
money . Thy coaxed me t o get up a nd 
tr y i t , nd I fi nal l y di d ; and once I 
got over my fear of doi ng it i n front SW: 
of p ople , I was hoo ked , and I ne ver 
s opped . I was eight yeRrs old a t the 
time . 

OC' : :.1.r.'.; t ,J '"W _r;r, .,_ ~, brP. 1< '.' 
SW : ,1v f irs b ig break ? r.od, I ' ve had so 

man in m life . The first ime I 
performed profess i onallv I was about 

en years old . There was a place 
doing a summ r th a re production of 
South Pacif i c and thev were looking 
for t wo ch ildren . ~fy da ncing teacher's 
daughter as working the re and she 
recommended me t o come down and au­
dit ion for he role. I came down and , 
I guess , j us t sparkled everybod. ' s 
e~eba l l s, and I got the job . 

.1: ffrst ew York show was when I 
was eighteen . I had gr aduated from 
high school and I had worked for t he 
sta e of et.• Jersey f or a vear. Through 
doin g some colle e pr oductions Tommy 
Tune , t he cho reogr apher. said that I 
should come to ew York and audition , 
and I audi tioned [ or his summer stock 
company of ilwaukee .!elody ~. I 
was t he worst . 1 di dn ' t get che job 
at all, bu he said to keep trying, 
cause he thou ght I was very talented . 

Three we ks l ater I had gotten a 
summer stock company of Sweet Charltv 
and Funny Girl. And t hree weeks la er 
ther~ an ad in the paper f or kids 
f rom 12 t o 18 to do a show called The 00: 
~ Time, staring Robert Goulet and 
David Wa yne. One of t he guvs in the SW : 
show who was my roon,ma e a t the time 
said, "You gott a aud i i on for this, 
you're perfect for the part . " I said , 

You wel"e in t},e ori(Jinal cast o_ 
Choru Line , Y". ght? 
Yes 
I understand that ome c. t he or igiYJa l 
cas t members ha some i ,1put in o the 
characters . You alreaJy mentioned the 
sona "I Can Do That . 11 /,/ould you com-
en·t on ome other i rmut , ike Ol" 

example the hara ter o_ Paul . Did 
you have any i nput i nto that? 
We l l, it's basically Nicholas Dante 's 
story, who is the co-author of Chorus 
Line . My life, as far as Paulie con­
cerned , ts ver y similar , there are a 
great many pa ral lels. That ' s why I 
was so right for the role. 

Michael Bennett (the dir ector) was 
very, very smart in choosing the 
people that he chose for those char­
acters , because, if they were not 
those people, at least their lives 
were very similar . So it was very eas y 
and also very painful for me to get up 
and tel l tha t story . That 's why it was 
such a natural performance. I was in 
essence tel ling my own story. I mean, 
I never worked in drag, but as a child 
1 used to dress up in my mother's 
cl othes . I was a real flamer , and I 
was verv effeminate, and I did go 
through high school being mocked. lso 
growing up and being a dancer . . . at 
that time that was just someching that 
boys didn't do . You either played 
baseball and football and all that 
stuff , or you were a weirdo . Of 
course, the big word at that time was 
"Queer ." 

So I was a real loner and my life 
was very c ose to the story that Paul 
tells, and I can relate to it easil . 
I guess that's why I do it as well 
as I do , cause i is part of my life. 
I s it hel :ul or ne es a1"')i to be gau 
to play the role o.f' Paul? 
No , not rea l y . The boy who is re­
placing me is not gay . His name is 
Evan Pappas. 

The thing about t hi s character, the 
thing about playin g Paul is that you 

annot act it. If ou try and get out 
t e r e and ac t it, you're going to 
f all f lat on your face. It 's the kind 
of t hing t hat has to be to ally spon­
taneous and real . It has to be real, 
for the audience to be l ieve it and to 
have the audience with you. 

1 don ' t know how Evan's goint to be, 
but j ust talking to him, I think hat 
he has a ll of the qua li ties that Paul 
needs. He's sensitive, he's the kind 

SW: 

of person that ou just want to put 
your arms around and say , "everyth i ng's 
going to be a ll r i ght." These are 

00: 

real necessarv thins that the char­
acter need s , ~o I f eel he ' s going to 
be okay. 
When " au 11ou in the how, the wor . 
arie ou and tile· were vel"lJ power."!-! Z. 

but there were i"o a lot o.• emotions 
underlinirtg ti.e , "O"'e very complex 
emo ions . ; . .rot tt>y o exvr>e s 

were ? 
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Well , fi rst of all there ' s a great 
deal of fear . I n the very beginning 
of the show Zach (the director) says, 
"I'm looking for specific people for 
a Broadway musical . I'm going to ask 
you a s eries of questions and the 
only thing I ask is that you answer 
honestly . " That ' s basi cally what he 
says. So right away you don't really 
know what it is that he's going to 
ask . But as you sit and listen to the 
people , you hear the questions that 
he ' s asking . 

It starts with childhood. Paul was 
raped at the age of six--that was cut 
out of the show a long time ago--but 
he was raped at the age of six, so 
that's something that he doesn ' t want 
to discuss. Zach talks about school. 
Paul quit school because he was homo­
sexual . Zach asks about f irst becom­
ing an adult , your first sexual ex­
perience, or whatever , and how did 
you get into show business . It works 
its way up, and all those things are 
th ings that Paul doesn't want to dis­
cuss, especially in front of all 
these people. 

I feel that Paul as a character is 
really having a difficult time ac­
cepting the things that have happened 
to his life. They are in the past, but 
they are things that he just doesn't 
wan t to bring up. Crowing up was a 
very painful experience for him , and 
it ' s something he would rather for­
get. 

.ow, Pau is there auditioning for 
a j ob , he needs the job , he wan t s the 
job. But what does talking about his 
past have to do ,...ith get ting the job . 
So he feels, "Ask me any thing but 
don 't ask me about my family, about 
how I go t into t he business. Don't 
ask me any of those questions , " But 
these are the t hings that Zach wants 
to hear, these are the things tha t 
Paul resists . 

So , comes the confront ation with 
Zach . Zach asks , "When did you start 
dancing?" Paul answers as briefly as 
possible, "Sixteen years old . " Next 
quest i on , "What did you do up unti l 
that time?" He spits back, "I don't 
know." For Paul i t's like "Oh Cod 
how am I going to get out,of this ? i 
don't want to answer these questions." 
So that's the first big emotion .. . 
fear . 

All right , Zach excuses the people 
and says, "We 'll do this later , Paul." 
TIie second emotion is expressed by 
the feeling for Paul that "I goofed , 
I blew it." He walks off the stage 
going , "Oh, fuck, what did I do?" 

He comes back on, they start all 
over again . Zach says , "Look, Paul , 
I really like the way you dance." 
Paul feels , "Oh? Okay , well , big 
deal." Paul is a lit tle angry that 
Zach did this to him , so he tries to 
come out and deal with it, but 
there's some anger there that Zach 
embarrassed him in front of all those 
people. 

So that's the second emo t ion that 
Paul has as he walks out there . So 
Zach says , "Wait a mi nute , I really 
like the way you dance. Let's try 
th is again . I'm interested in you for 
the show . " And Paul is resistant , and 
finally Zach has just had it . He says 
"Look, Paul , I ' ve seen you dance , 1 ' 
have your picture and resume, if you 

()() ; 

don ' t want t o do this ... " And final' 
Paul says, "Okay, you want to hear · 
I'm goi ng to tell it . " He' s made th1 
decision, he starts telling his s to1 

What emotjons are there? There 's 
anger , there's embarrassment, there 
love , there is dignity , definitely 
dignity. Paul talks about having 1~ 
the Jewel Box (where he performed i1 
drag), and why he left : because 
everyone there considered themselve1 
to be freaks . Paul didn't consider 
himself a freak , it was just a situ1 
tion he had gotten himself involved 
in. It was show business--it was th, 
asshole of show business--but it wa: 
the business. That's what was imper· 
tant, that it was the business . 

So he had within himself dignity. 
He accepted his homosexuality years 
ago when he was f our een and he 
looked himself in the mirror and sa 
"I ' m 14 years old and fat and a fag· 
got . Now , what am I going to do witl 
my life?" In high school, i n societ: 
wherever, he was being judged, alwa: 
being judged in his young adult lif, 
And it ""as very clear to him that hi 
had to live his life on his own. 

So there's some frustration there 
because he wants t o b e accep ed . So 
when he's working at t he Jewel Box 
he finally takes a good l ook around 
him and says, "Wa i t a minute, these 
peo ple don't care abou t t hemselves . 
there ' s no dignity here, I' m l eavin1 

So he goes out int o the rea l \o.'Orl< 

he doesn't have an education, he gel 
these shit j obs ... washing dishes , 
waiting on tables . That's not for h: 
he wants to per fo rm. So when the 
Jewel Box asks him to come back, 
there's a kind of relie . There's 
love in his heart . For no matter hOI 
bad the Jewel Box was, for the firs1 
time in his life he had friends, arn 
they were important t o him .. . that's 
love . That ' s another of the ernotiom 

So we've got fear, anger, frustra· 
tion, dignity, embarrassment, and 
love . And those are about the five c 
six emotions t hat I hink I go thro1 
up and down, during the course of tt 
monologue , which lasts about 14 in­
utes . 
That 's the f irst emo ional break in 
the show. It 's aU nusi up to t ha t 
point, and the mono'loque ome on 
:rea 7, heavy . 


